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FOREWORD

Instructors:

Yigit Acar,

Meral Ozdengiz Basak
. EzqgiIsbilen, Zeynep
Ege Odabasi, Melis
S0zen

Teaching Assistant:
clitnaz Kancan

Openness is a multifaceted concept applied across disciplines like art, philosophy,
political sciences, architecture, and urbanism. Despite its diverse interpretations, it
consistently conveys ideas of inclusiveness and adaptability. Historically, openness evolved
from the flexible systems of Barogue art to modern approaches like incomplete, adaptable
structures and participatory design. It can be understood through structural, performative,
procedural, and conceptual dimensions. Structurally, it embraces indeterminate forms
enabled by construction technologies. Performatively, it addresses architecture’s ability to
adapt to changing human needs. Procedurally, it emphasizes collaporation, INnvolving users
N the design process. Conceptually, it challenges traditional notions of authorship and
reasoning in architecture.

stanbul's urban fabric, especially in areas like Sirkeci, exemplifies complexity and
neterogeneity. Sirkeci station, the final stop of the Orient Express, represents the city’'s
modemization and its dual Eastern-\Western identity. The addition of the underground
Marmaray station has transtformed the flow of people, making Sirkeci a vital urban node,
though its connection to the city surface remains unresolved. The area’s ongoing
transformation offers opportunities for urban design interventions.

In Fall 2024, the studio explored Sirkeci's layered urbban fabric through openness,
uncovering narratives emoedded In its structure. The goal was to propose adaptive,
Nnclusive, and sustainable interventions that respect Sirkeci’s rich history while addressing
1S evolving urban complexity.
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Aysenaz Beyaz ve Irmak Celik

Based on the socio-cultural analysis depicteq, the conclusion highlignts the deep-rooteo
multicultural heritage of the Sirkeci area in Istanbul, shaped by centuries of interactions
Detween diverse communities such as Greeks, Armenians, Jews, and Levantines. Over
time, the area evolved as a hub of cross-cultural exchange, fueled by its strategic location
as a gateway between the tast anad West. [raditional tfestivities, commerce, and social
gatherings fostered this intermingling, creating a dynamic and pluralistic environment.
Today, Sirkeci continues to transform, balancing its historical significance with modern
Nfluences, tourism, and iImmigration, reflecting the ongoing blend of cultures. This rich
multiculturality remains central to the region’s identity, shaping both its past and future.

Sirkeci-Hocapasa District Rehabilitation Project

TEB Achitects: http://tebmimarlik.com/sirkeci-hocapasa-kentsel
-lyilestirme

Nolli Map
Baha Usta, Cinar Kabayel
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ADVENTURES IN OPEN SYSTEMS:
Principles and Results
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The lectures, which began with an inspiring talk by
ASsoc. Prof. Dr. Esin Komez Daglioglu on the
concept of openness, provided a rich background
for the studios. The talks by Assoc. Prof. Dr. Ozgun
Ozcakir and Melis Sézen consecutively introduced
Key concepts on contemporary 1ISsSues in
conservation and architectural design. The lecture
series also featured "Adventures in Open Systems:
Principles and Results’, a lecture by Ezgi Isbilen,
which explored principles of openness in design.
The series concluded with an Inspiring lecture on
structural design strategies by Prof. Dr. Peter von
Bulow from the University of Michigan's Taubman

Hocapasa Hamarm Sk,

Taubman College of Architecture and Urban Planning | | Col Iege.
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PROGRAM City Rooms: Sustainable Strategies of Openness in Sirkeci

‘hrough your own conceptual interpretation you are expected to develop a network of architectural
Nterventions.Despite the open ended nature of the design program you are expected to answer to
the following programmaticrequirements:

Spaces for short term stay: A configuration of short term accommodation spaces. This
component should be designed with the following relevant service components and the relations
should be resolved accordingly: Dininghall, industrial kitchen, laundry services, cleaning rooms,
storage spaces, maintenance units, staff accommodation,administrative offices, HVAC spaces.

Accomodation Units: 2 500-3,000 m?2

Lobby and Reception: 150-200 m?

Restaurant and Bar: 300-400 m?

Kitchen and Storage: 2?00-300 m?

Laundry and Housekeeping: 150-200 m?

Staff Areas (offices, break rooms, etc.): 100-150 m?2
Mechanical and Electrical Rooms: 100-150 m?
Miscellaneous (storage, maintenance, etc.): 100-150 m?
[otal: Approximately 5000 m?2

Work spaces and Commercial Units: Short term rentable working spaces. This component should be
designedwith the following relevant service components and the relations should be resolvec
accordingly: Administrativeoffice, technical rooms, storage, and kitchenettes.

Total: Approximately 4000 m?2

Venues: A number of rentable/adaptable spaces to house different forms of events. The spaces
should providecapacity for: 500, 200 and 50 people. You are expected to think about possible
different use cases, and provideservices accordingly (Lobbies, HVAC, storage, sanitary spaces and
offices). You are expected to provide at least one industrial kitchen for possible events.

Total: Approximately 2000 m2

Overall building proposal shoul be in 10.000 m2 - 12.000 m2 range.
Circulation should not exceed 15% of nproarammed area.
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PROJECTS
extra-Muros | Aylin Hasanova | Section 1-4 | Yigit Acar, Zeynep Ege Odabasi

FORMS AND ENTRANCES OPEM GREEM SPACES USER CIRCULATION
g

_FF"*_';""
0 =0
{ VENLUES &
4 ) f COMAMLINITY
; s i

Be.  LOHNG-TERM &
B ART RESEGENCY

L L —

SR )
L ;1 % ?I?f
L i

i1

axonometric program

A highlight of the project is ifs exhibifion wall system, which is designed for Hexibility and en-
gagement. The wall system consists of modular panels that con be removed, reploced, or
repositioned 1o odop! to different exhibit themes, scales, and curatoricl needs. These
panals, mode from GFRC or lightweight concrete, are designed to be detachoble and in-
lﬂrch:rngeahfa, encouraging odtive engogement from the community and evolving the
space over fime. The odoptive design gllows lor seomiess trensitions between lemporary
and permonant axhibitions,

The concept is rocted in the intersection of four major axes: Gilhene Park,
the waterfromt, the wrban fabric, and tha train station. These axes shapae the
massing and progrommabic organizotion of the building, creoting o strue.
ture that is deeply contextual while tostering flvidity and connaction. Each
aws informs the plocement ond erientolion of spoces, ensuring that the
design remains both site-speciic and fungtionolly responsive. The combina.
tion of these oxes creates o massing strolegy that responds holistically to its
surroundings. Each oxis informs not anly the orentation but alsa the pro-
gramming of spoces, creoting o dynomic bolonce between history,

nature, and modern vrban life.

exhibiting walls system concept development explanation

! '__*
r
|

South Elevation

“extra-Muros” explores the concept of openness and interaction through architecture that
transcends cultural boundaries. Inspired by Istanbul as a city historically defined by its walls,
the design reinterprets “outside the walls™ as an invitation to engage and participate.
Nnfluenced by Umberto Eco’s "The Open Work," it embraces constant reinterpretation and
eaving one’'s traces on the bullding over time, transforming it into a living, evolving canvas, a
palimpsest. Axes linking Gulhane Park, the waterfront, urban fabric, and the train station
shape the massing. Communal art murals, interchangeable exnhibition panels, concrete,
mesh materials balance this dialogue between the old and the new.

15



Venue Spaces

Common Terrace
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PROJECTS
Aevum | Erkam Aydogan | Section 1-4 | Yigit Acar, Zeynep Ege Odabas

A space beyond time. ..

Derived from Latin, Aevum signifies “eternity” or “a timeless age,”
encapsulating the essence of continuity and adaptability. This name

oerfectly reflects the duality of the project, which harmoniously balances
pDermanence and transformation.

e
e
i i

e g Ss e o Aevum is not merely a building; it is @ manifesto of balance, adaptability,
S e S 5 | 1 and timelessness, offering a space that evolves with life itself.

[he concrete base, with its solid and enduring nature, symbolizes
Dermanence and connection to the historical and cultural layers of

— fas _ S R stanbul. It anchors the project, serving as a timeless founadation rooted in
aq di —— NN the city's rich past. he lightweignt steel structure above Is designed to

quququ

S
LT

AT I %000, S ‘ adapt and transform. Its modular, demountable nature speaks to the
e el e Tl g ever-changing needs of contemporary life, embodying the spirit of
AU aa taa openness and flexibility.

Concept Diagram

The lightweight steel structure above is designed to adapt and transform. Its modular, demountable nature speaks
to the ever-changing needs of contemporary life, embodying the spirit of openness and flexibility.
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Steel Structure | | ) |

Temporary
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Concrete base | el i TREEET Permanent
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The concrete base, with its solid and enduring nature, symbolizes permanence and connection to the historical and
cultural layers of Istanbul. It anchors the project, serving as a timeless foundation rooted in the city's rich past.
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PROJECTS
Open Circulation | Oyk(l Cansu Turk | Section 1-4 | Yigit Acar, Zeynep Ege Odabasi

Open Circulation is a mixed-use
oroject designed to connect two
opposing streets through a main
elevated urban axis that enhances
circulation and creates opportunities
for additional connections. The
oroject includes accommaodation
UNits, rentable ateliers and offices
for residents, and a cultural hub
with event spaces for public use.
Opposing to the sirkeci railroac
station that Is acting as a strict
ooundary, there exists solid urban
ooundary mimicking the street
facade on north facade. Key
features include zinc-clad extruding
masses that highlight the different
functional spaces’ access points
([entrance zones) distinguishing
them from the main structure. The
Oroject revives historical ruins with
sunken spaces leading to an
excavation site and exhibition
spaces, opening the areas for
public engagement.
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PROJECTS

The Frame | Tanay Taskin | Section 1-4 | Yigit Acar, Zeynep Ege Odabasi | - EZ!/
i | '_ v =
‘ )/ lI | J i
=
=/ = ﬂ‘-‘—z‘": - . & B = —,_H‘: :_‘_::: __ﬁ:. :
. ]| =4 Glvlam
S TIRT L e
5!' I| I.l ” HM | i %ﬁ'ﬁiﬁé’fﬁi‘fﬁﬁ‘”
o i _ B = e I: " 1'_._{:_ = = i b _ lt : :
. l g e s —
’ i i e B S f = - I.
IS e nae B somemTa T T R L G T A T sy
1he Frame explores openness through a bold wood frame structure that
emphasizes flexibility and adaptability. It integrates with the urban fabric, blending
the city’s liveliness into a vertical, three-dimensional form. Designed to evolve with
the city, The Frame supports reconfiguration over time. Currently, it combines socia
and housing functions: social layers host offices, workshops, lecture halls, cafes,
and stores, while housing units, connected via bridges, provide diverse
accommodations for NGO representatives and families. At ground level, a sunken
plaza leads to an exhibition, cafe, and conference hall, while frames extend to
create adaptable shoptronts, activity spaces, and resting areas. : B lciine hiDarcr ..
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PROJECTS
Engraved Sirkeci: Printmaking in Between and on City Walls | Belis Sena Celik | Section 3 | Meral Ozdegiz Basak
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‘City rooms” calls for an interpretation of openness in Sirkeci while revitalizing the area behind the Sirkeci train station, a
landmark for the site. This project stitches the city walls and bastions that surround the area into the plot. It conceptualizes
the bastions in two types, solid versus porous, and utilizes them as cores or passages based on thelr detinition as infills
and considers the linear spatial volumes in between as city walls as a response to that. [t combines a typological approach
with a program that rooted Iin the site’'s history, printmaking.
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PROJECTS
The “Hub.” Sirkeci | Berru Doga Nas | Section 2-5 | Ezgi isbilen, Melis Sbzen

The project addresses Sirkecl's overwhelming density
and spatial constraints by reimagining the streetscape.
INnstead of introducing another dense structure, the
proposal envisions a “street’ concept—elongated,
multifunctional spaces offering rest areas, cultural
activities, and enhanced pedestrian experiences. [he
event space acts as the city's “lantern,” illuminating the
area at night with a welcoming experience. A structural
openness strategy is introduced through modular
pavilions, which are designed for flexibility and
adaptability, serving as exnibition spaces, festival
controls, or performance stages while seamlessly
INking iIndoor and outdoor environments. Performative
openness allows the event spaces to adapt their
functions dynamically between day and night, offering

THE “HUB.” SiIRKECI

Accommodation as a HUB

THE SIRKECI

Accommodation as a HUB

View from the street towards the HUB.
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View from the restaurant
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Accommodation as a HUB
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PROJECTS

The Exchange | Deniz Yimaz | Section 2-5 | Ezgi isbilen, Melis S6zen
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View Towards the Main Entrance

L ocated in the culturally rich district of Sirkecl, this project aims to create a vibrant cultural center that fosters artistic expression and cultural exchange.
Designed to host artists and provide spaces for collaboration, the center invites users to engage actively In creating and exploring art. Key features include
artist hosting spaces, workspaces, a performance hall, studios, offices, a library, commercial areas, cafres, and restaurants. By blending diverse activities and
opportunities, the center aspires to be a dynamic hub that celebrates Sirkeci's multicultural heritage and strengthens community bonds through the power of
art and culture.
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PROJECTS

A New Communal Living in Sirkeci | Emre Balci | Section 2-5 | Ezgi isbilen, Melis Sézen
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I- Industnal Kitchen

ll- Cafetena

- Common Space

V- Common Workspace

V- Rentable Commercial Kitchen
Vi- Cafetena

Vii- Radio / Podcast Studio
V- Safe Meeting Space

IX- Accommodation 3-5 person
X- Accommodation 1-2 person

Xl- Mechanical Room
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envisions a safe, inclusive community for immigrants and marginalised groups to repbulld lives,
form connections, and belong. Public floors feature a weekly bazaar tor immigrant artisans, a community

dio, common workspaces, and a safe cafe for confidential meetings wit
s. Concrete columns and brick-clad walls ensure resllience against eart

Residential

N support

Nguakes and floods.

loors prioritise adaptability and warmth with prefalbricated timber panels for detachabllity.

—acade murals, inspired by na

vibrant canvas. [his space fosters interaction, collaboration, and support, addressing urban cha

while creating a safe space.
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\ves of resilience and cultural exchange, transtor
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PROJECTS
The Mosaic | Hibah Shabbir | Section 2-5 | Ezgi isbilen, Melis S&zen
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MASS DEVELOPMENT

VIEW FROM MARMARAY:STATIC

EXIT STREET CORNER The building was designed with

certain restrictions in mind in order
to adhere to the distinct surround-
ing context and urban fabric. Then,
other strategies were implemented
in order to implement openness
in terms of users and spaces. The
final building complex integrated a
caravanserai _street retreat _street extension urban fabric match variety of openness strategies that
cul.lrl*]m_rd for usable outdoor courtyards moved to street corridor created to extend the heigh_t increased near existing included multi-purpose areas like
space wiirhzc::i::::dniiun on edges to allow public use street buildings rooftop terraces, a food street deck,
T 1:: 3 a variety of gardens, and multiple
'lllllll ,‘. A HHE@M h‘[ﬁ[ﬁﬁ , ooy _— other spaces for all types of users.
L ] e e i il e ] S an gann n /\L o ]
6 R[S N RlR R R v D A~ A M
llﬁl@ ﬁdg_lﬂi ﬁ' i + .I"'.'J".-. AT - A b I L short child remote leisure  activity . I. Hh“--m
T : s i ' : | term group worker seeker seeker
- BB el L g single
NORTH STREET ELEVATION i Y
g _programmatic
L
% a place mui
C . . \ . . : LLl e
The Mosaic is a mixed-use development in the Sirkeci neighbournhood of Istanbul that IS S “"as
designed to create a vibrant, 24/7 environment bringing all ages and lifestyles together. |t
blends innovative working spaces, varied residential spaces, multiple indoor and outdoor
retall areas, and multi-level rooftop terraces — all offering a mosaic of work, leisure, and m..'n,«w"“wh{a st et
community.
flexibility . g7
_structural
The design focuses on openness in terms of its users and spaces, in order to cater to -
diverse lifestyles and encourage connections among residents, visitors, and locals. The
main focus IS the public concourse, which includes sensory gardens, an amphitheatre,
[ : : d E ' acade 1.0 _facade 2.0
food street, and other community areas in an attempt to reimagine the urtban experience. e S s o -
ventilating elements procedural openness and [ fﬂ'r E?EIT_){QI'IE

resident engagement
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THE PUBLIC CONCOURSE -

street retreat
marketplace
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interactive sculpture walkway
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zen garden

THE BUILDING

residential

‘ -professional

leisure
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GROUND FLOOR PLAN
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PROJECTS
A Little Break | Talin Kis | Section 2-5 | Ezgi isbilen, Melis Sézen

EAST ELEVATION

o I

SOUTH ELEVATION

PERSPECTIVE SECTION

N this project, the concept of "openness’ has been explored within a dense and enclosed
Urban area, without alienating the new structure from it's context. It Is interpreted by creating
an open space within the bullding area and using the surrounding bulldings as an outer
shell to conceal this open space. It connects what is permanent and what is temporary in
means of use and provides different spaces 1o it's user.

The design Incorporates "tearing away' certain sections to invite users to explore. It
orioritizes user circulation by integrating various interconnected spaces into a cohesive
whole. Also works the ‘outer shell’ as variety of buildings to have a more conerent presence
within the context.
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PROJECTS

Sirkeci Apprenticeship Training Center | Tolga Ata Turkoglu | Section 2-5 | Ezgi isbilen, Melis Sbzen
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Sirkeci Apprenticeship Training Center reimagines the historic inns of Istanbul, such

as Buyuk Yenl Han, which fostered mentorship, community, ar
minorities, migrants, and disadvantaged grou
for integration and cultural exchange throug
N Sir
needs. Advanced manu
iNntroduced as a modem interpretation of traditional craftsmans
evolving demands of today’'s workforce. Prefabricated and moc
methods allow for flexibility and sustainable growth, ensuring the bullding can adapt

workspaces, and event halls. Rooted
respect for history with contemporary

to future changes.
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PROJECTS
The Functional Art Complex | Zeynep Citoglu | Section 2-5 | Ezgi isbilen, Melis S6zen

MASS DEVELOPMENT
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OPENNESS ON
STREET LEVEL

1- RAMPS LEADING
. TO EXHIBITON

1
b l 2- AMPHI- LIKE STAIRS
UNDER DORMITORY

IH BETWEEHM
DORM & EXISTIHG
BUILDIMG

:; 3- WATER B GREEN SPOTS ! : | .‘“ -" [ ' _. | V I E N E T T E 5

- ENTRANCE AREA
- FROM AN ART CLASS TOWARDS TRAIN STATION
Z- INNER COURTYARD AREA

ROOFTOP CAFE ART CLASS

— Accommodation Access

The Functional Art Complex unites leaming, living, and art in a vibrant community.
Anchored by a dynamic school building, it features shared art studios, photography
aps, classrooms, seminar rooms, exhibition spaces, cafes, shops, and social hubs.
Dormitories and guesthouses provide adaptable living spaces for stuaents,
educators, and artists, balancing privacy and socialization. Built on the concept of
‘openness’, the project fosters interaction through its steel structural system,
enabling flexible spaces, visual interaction of different uses and seamless integration
of functions. Ihis is more than a complex—it's a space where creativity thrives,

connections deepen, and life and art converge. NORTH ELEVATION
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PERSPECTIVE SECTION
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