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ARCH 401 Design Studio is intended for students in the fourth year Architecture program, and focuses on Architectural design, technology, integrated 
design, historic preservation and context.  The design studio engages some of the traditional stages of design development such as site analysis, conceptual 
and schematic design, and design development inclusive of programmatic requirements. The design process in some ways depart from traditional methods 
to also take into consideration design decisions which are usually made later in the traditional approach, such as the early selection of building systems and 
technology. It also strives to engage new technology both in the digital modeling of the architectural design and building technology available. Building forms 
and their functions are in part derivative of the building program, but also are derived from the type of building systems chosen with strong inclination towards 
sustainability, efficiency, historic  conservation, contextual integration, and overall building quality.  In addition there is a concerted focus on Architectural 
conservation and contextual design which respects the unique qualities, historical and cultural heritage of the site. Quality design therefore includes an early 
process of selection and decision making along with the methodology of the design schema. 

The building designs reflect an integrated design process making use of building technology and building sustainability as well as sensitive consideration to 
the historical and cultural value of the context. The expectation of the students is to go beyond schematic design presentation, to detailed design development, 
where the early decisions made on what design methodology to use that embraces Genius Loci, who the building is for, what to build with, how to build, and 
how the building is to perform and function, have been already been made, and hopefully minimize the problems that need to be resolved with the design at 
this developed stage.
  
In 2018  fall semester the building design and program was for a Nautical and Aquatic Exploration and Production Center, and the hypothetical site was the 
shoreline and historical features of the seaside town of Alanya. The studio process included a process of local site selection, providing strong justification for 
the specific location of buildings, program and orientation taking into account, present and historical context, land utilization, preservation, orientation, and 
interrelatedness to the landscape as well as exploration of  concepts of promenade on the edge of land and sea.

DESIGN BRIEF
Technology, Integrated Process Design and Conservation Alanya: 
Nautical and Aquatic Exploration and Production Center 
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Engraving of Alanya Citadel by W.H. Bartlett,

Carne, John, W. H. Bartlett, and William 
Purser. 1839. Syria, the Holy Land, Asia Minor, 
London: Fisher. 
https://archive.org/details/syriaholylandasi-
01carnuoft. 
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Drawings of the Shipyard by Seton Llyod

Lloyd, Seton, D. Storm Rice, Nermin 
Sinemoğlu (trans.). 1964. Alanya = (Alaiyya). 

Türk Tarih Kurumu Yayınlarından.
IV. Seri: No. 6. Türk Tarih Kurumu Basımevi.
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Interior spaces of The Shipyard
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The Red Tower
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SITE: The site has a steep topography and a coast 
line, the aquatic centre project is located on the 
edge of the shipyard and it floods as a platform, on 
the water.  

PROGRAM: The aquatic centre part includes: 
Pool, Imax+auditorium, administrative area, 
control rooms, engine, service, laboratories + 
offices, restaurant, restrooms, retail, children 
kinetic learning area, gallery + exhibition and 
display. The shipyard part includes: Manufacture 
space (Assembly, painting, outfitting, slipway), 
boat house, storage, administrative units, 
healthcare, lunch room, guesthouse and material 
storage.  

CONCEPT: The form is generated by the structure, 
that is a kind of rib series through the platform, 
and the roof, that lays on these ribs and dives into 
the water at the very end. Inside the building, the 
floor levels are actually the offset of each other this 
reminds the layered topography of the mountain. 
The main circulation which is the ramp around 
the aquarium, climbs through the levels to the 
very top, which resembles the pathways inside the 
site walked through in the site survey. All in all, 
I wanted to achieve a conceptual and functional 
combination of an aquatic building with the 
references from site.

BERIN KOCABAŞ
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The form is derived from the three most 
important lines that have been present in the 
site for centuries. It only makes sense that those 
lines are used also in new developments in this 
historical context. My two buildings with the 
main platform create a second bay on the coast 
as a continuation of the natural shoreline towards 
the sea. These two design decisions along with 
building programs I was given, encouraged me to 
carry my design out onto the water.

In the boat building facility, the idea of using 
corten steel came from the fact that it changes 
color while it ages. Since there is already a 
shipyard in the site connected to this one, as years 
pass it will blend in with its existing surroundings 
and the LVL structure.

Keeping in touch with the shore while actually 
detaching from it requires some more references 
to the context. I was inspired by ship construction 
displayed in site inside the old shipyard. In the 
aquatic building, I decided to use a system similar 
to a wooden ship’s framing and use weather 
resistant LVL. I formed the floors in order to 
create different spatial conditions inside, fitting 
the needs of an exploration center. The floors are 
punctured on every level including the roof, and 
the holes are slanted towards the south to get more 
sunlight.

ÇAĞLA IDIL BULUT
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The task pursued in this design is to capture 
the essence of alanya and the citadel. The 
confrontation between the mountain and the 
sea, city walls and the sensation of being lost in 
the swirling avenues of the citadel. The footprint 
of the building is located on the sloped land 
outside of the walls of citadel, at the conjunction 
of the land and sea. 

The building sits on a set of historical walls, 
absorbing them into the design. At different 
places these walls become integrated into the 
facade shaping the elevation, stand strong as a 
part of the retaining wall or become the division 
of space for the inner circulation and mimics the 
function and application of the citadel walls.     

Inspired from the ribs of the ship, the structure 
of the building holds and carries four floors 
connected to each other by ramps and stairs, 
floating between land and sea. This system of 
angled columns and beams Divides the inner 
spaces also shaping the elevation of the building.     
The circulation in the building starts from the 
public area towards a more user specific space, 
containing a multifunctional gallery space, 
classrooms, offices, workshops, shipyard, ship 
docks, amenities, storage and service areas. 

KIARESH BORNA
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What makes valuable this site is the historical 
and topographical integrity of the Alanya Castle 
with the seaside. And along the whole site, one 
of the critical issues of the site is the movement 
within the fortification, which is caused by the 
topography consisting of platforms. That is 
why the basic master plan idea of this project is 
to provide a direct movement towards the old 
shipyard from the red tower which can be seen as 
tha entrance location of the whole site. And, the 
focused part in this project is the complex that 
consists of the maritime museum on top of the 
historical shipyard and the boat manufacturing 
building. And, the same attitude as the direct 
movement, which connects the rest of the site 
to the other unused side of the site, is applied 
within the interior circulation of the buildings. 

Also, the maritime museum and the boat 
manufacturing building create a courtyard that 
integrates with the rest of the site and with the 
shipyard in order to emphasize the historical and 
modern unity of the project. Besides, to respect 
the historical background of the shipyard and the 
surrounding texture of the site, the façade of the 
buildings is designed as following the existing 
rhytym of the historical elements like shipyard 
as well as the main wooden structure of the 
buildings. 

EZGI NUR GÜNGÖR
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The main design principle of the Library and 
Research center is a series of walls generating 
the main corridor circulation and the adjacent 
spaces facing the sea, like the walls of Alanya’s 
fortification containing and guiding users 
around the site providing glimpses of the 
natural beauty of the forest and the sea. 

In order to achieve greater integration with 
the site’s natural landscape and enjoy the small 
natural platforms with dense vegetation, the 
building has a narrow and long form sitting 
in the middle of the site where the spaces can 
enjoy a view directly to the sea looking above 
the wall, as well as being close enough to the 
ground level to enjoy the vegetation. 

The building’s structural system are the massive 
bearing walls that generate the spaces, alluring 
to the sites fortification walls, and as you go 
higher the upper structure of the roof and the 
cantilevered spaces change to a lighter structure 
of laminated wooden beams and purlins with 
corten steel panels, inspired by the vernacular 
tectonics of the surrounding houses.  

PABLO DE LA TORRE
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Following the main path created within the 
outer castellations of Alanya Castle, one passes 
over the old shipyard building and touches 
down right before the arsenal. Continuing 
forward, through the public garden created 
around the ruins of an old city, one finds 
themselves entering a glass box piercing 
through a mass. As they follow the gentle 
slope of the ramp forward, they go through 
different stages of boat production, observing 
them in chronological order. After a change of 
direction at the end of the building, one can 
reach the rooftop to access the café or continue 
down from there, to return to the beginning of 
the ramp from which they can proceed to the 
gallery or public workshop area.

As a cultural experience connecting to the 
sea and nautical history, the building almost 
detaches from the land and moves towards 
the sea, its piers extending. The arsenal acting 
as the axis of symmetry, somewhat a mirror 
image of the existing old shipyard, the building 
establishes a connection between the past, the 
present and what is to come. The old shipyard 
constructed with heavy material and with 
vaults to achieve a large span is translated into 
a lightweight wooden structure floating slightly 
above water, with ropes in the façade to provide 
some shading. The industrial heritage of ship 
making culture is brought forward through 
the bracings and modularity. The materials are 
carefully chosen to age beautifully.

SELIN ŞAHIN
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The aspects of the area have an aim to cause a 
development in the surroundings as well as in 
the bigger scale. The site is designed to be open 
as much as possible to increase the experience 
that people would have with the nice weather of
Alanya. The objective is going along with the 
topography and integrating the site to the 
environment, at the same time standing out. The 
main aspect of my project is creating
mystery and invite people to enjoy to site.

AYŞE BARUT
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Situated in the historical district of Alanya, this design 
aims to provide accessibility among the urban areas of 
different altitudes. Due to the steep topograpghy, the 
existing urban texture in the region is rather detached, 
and the design of the museum aims to organically 
incorporate this underused zone through the 
generation of an alternative route for pedestrians and 
cyclists. Hence, while the steep slope is surmounted 
through a series of ramps, the closed spaces are 
composed by covering some portions of these ramps 
and defining spaces through these enclosures. The 
functions of these spaces are divided with cultural 
and environmental attributions; and the pedestrian 
transportation through this route is enriched by 
spatial experiences. The typology of the design being 
“underwater archaeology museum” aims to revive the 
values and through the display of history, encourage 
the participation by locals and visitors.

AYŞE EDA TARAKÇI
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As a preliminary design approach the site of the 
project has been selected according to mapping 
study that has been done in the site analysis 
process. The location of project has played a 
crucial role in terms of linking historical area and 
social corridor which has been proposed in the 
city master plan. Project consists of three different 
masses that belong to three different content 
which are respectively history, city and nature. 
They have functions according to the content they 
represent and certain vistas. 

Since vernacular architecture of the region appears 
with rigid forms, building forms have affected 
with it, in contrast to that circulation mass is more 
liquid to reflect people’s movement. Building 
facades have divided three different categories as 
permeable, hybrid and solid surfaces according 
to the sunlight need and view frames. Active and 
passive environmental systems are also utilized 
such as tidal barrage, rainwater collection and 
sunlight sensetive facade design.

AYSENUR ŞENEL
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S I T E  P L A N

C I T Y  MA S T E R  P L A N  P R O P O S A L

TO P  V I E W
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P E R S P E C T I V E  S E C T I O N

T I DA L  B A R R AG E
R A I N  WAT E R  CO L L E C T I O N

V I E W  F R O M  B R I D G E V I E W  F R O M  U N D E R WAT E R
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Alanya Castle area has a contextual identity with its circulation pattern, 
topography, layers,texture and colors. In order to protect ıts unique identity 
of this area, project aims to become a landscape and blend into topography. 
A marine institute and museum is proposed as educatıonal complexs have 
potential of transforming its surroundings without an effort. The institute will 
teach nautical science, marine engineering and nautical architecture to scent 
the traces of Seljuks 

The chosen site had an fortification which was chosen to be conserved. In 
order to keep the sense of place, a museum is integrated to program and the 
fortification wall is transformed into a circulation element. Main inspiration 
point was to create an artificial coral mountain as it bites the mountain and 
blends intotopography. 

Thus the level of intervention is kept in minimum to protect sense of 
place.During the site analysis, it is observed Alanya Castla region has an 
unorganised circulation pattern of forks. The idea was to use forks to create a 
network of circulation and learn from Alanya’s circulation pattern.The paths 
are developed both in the exterior and interior parts of the buildings, thus 
it also becomes an architectural promenade. The promonade defines spaces, 
provides experiences and contributes to the way in which you understand 
the spatial characteristics of the complex. Promenade is also a strategy for to 
transform anchor points into experience.

RÜYET SEFERCIOĞLU
An Artificial Coral Mountain as a Way of  Learning  
From The Site, Within the Site....

Marine Institute & Museum of Alanya
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The aim of the project is in fact, reviving the 
symbols of the old city of Alana within the 
old defence wall, such as the red tower and 
the shipyard, and leading the tourists towards 
to the new project, while protecting the old 
historic pattern and its living environment in the 
application of the revising process. 

It is targeted to create zones at the end of an 
urban route. The routes of economy in the same 
way are concentrated on the site, corridors of 
the museums between these two facility zones 
are aligned, so that the strategy allows people to 
circulate on the stated route which carries the 
idea of moving from a zone to reaching another 
and activate all the function along the routes. This 
would result in increase of tourist attractions and 
a stronger local economy to furnish the occasion 
to build clean energy stations in the construction 
of nautical an aquatic exploration and production 
centre. 

SEHER ULUSOY
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The maritime museum designed according to the focusing 
and framing of the vistas for the visitors by the inspiration of 
the Red Tower’s opening that frames and focuses the vistas 
of Alanya with concern of the five aspects. The potential in 
Alanya’s Vistas was increased, blended with context-related 
parts of the project, and certain focal points in vistas played 
a role in formation of the project.          

The museum has different sections with different exhibition 
content and there are laboratories for the researches about 
marine antiquities. The exhibition areas in the museum, as 
it can be understood from their forms, located according 
to reach out to some specific directions. Openings at the 
end of the every exhibition area provides the required 
vista for the users.   The opening of the space that marine 
antiquities exhibition possesses focuses on the old city and 
the red tower. This space consists of a historical exhibition 
that frames the history, to the visitors, which it is in. Marine 
technology exhibition areas have vista of the sea and horizon 
and view is not blocked any way. By this way, the scenes 
about the content are being related with the space.        

The circulation is provided by the circular ramps. The ramp 
not only provides the passage towards different exhibition 
sections, but also provides different panoramic scenes with 
the help of its shape. Also, it merges the different vistas due 
to concepts of different sections. The atrium at the lowest 
floor where the ramp leads is being used for the different 
exhibitions and provide gathering space.       The form of the 
circulation core maximizes the usage of passive systems. The 
core of the ramp circulation provides natural daylight inside 
the museum also, the rain water harvesting and sun energy 
generation with the help of the panels on the roof.

TUĞÇE TAŞAR
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FORM GENERATION ACCORDING TO VISTAS

SITE CIRCULATION FUNCTIONAL PROGRAM

ADMINISTRATIVE & RESEARCH
AND EDUCATION AREAS EXHIBITION AREAS 
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RAMP CIRCULATION 

MARINE ANTIQUITIES EXHIBITION AREA KINETIC ROOF PROVIDES TO CONTROL OF VENTILATION AND SUN
RESEARCHER OFFICES WITH KINETIC ROOF
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OPEN EXHIBITION AREA 
FOR TEMPORARY EXHIBITIONS
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Located at the periphery of the old castle, the 
aquatic center is a bridge between the modern 
city and the historic one. Serving as a counter-
balance to the imposing red tower, the project 
is sunken into the ground and only lifts up to 
allow its visitors access and light. As an antithesis 
to its monumental surroundings, the center 
is comprised of a contemporary public space 
at the surface and adapted exhibition spaces 
underneath. In turn, the building doesn’t only 
serve itself but also harmonizes itself with its 
greater surroundings. The museum spaces are 
divided into 4 programs, each functioning 
independently. Their imprints are reflected on 
the surface with the movement of the roofs, all 
connected through a central circulation core that 
also houses auxiliary functions. Each individual 
space is adapted to a specific function.

BILAL AHMAD
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A.BÜŞRA KURTUL

The main aim of the project is to create an area that meets the 
deficit of the social spaces of neighbourhood that lies along 
the second layer of the fortification. Since the site is a touristic 
one, the area mostly serves for tourists that visit the area, it is 
the idea which should be transformed into an area that can 
be utilized by both tourists and locals. Thus, the new social 
area –which contains a marketplace with workshop and shops, 
a multipurpose hall, cafes and a library with archive –created 
among the forts takes its reference from the neighbourhood 
and constitutes a new urban fabric in a similar manner. Locals’ 
everyday life is tried to be integrated with the touristic activities 
by reflecting the living area to the site. Therefore the composition 
of masses –one big mass underneath smaller mass or masses 
for each function, and integration of topography to the design 
are the main elements emphasized during the process of the 
reinterpretation of neighbourhood.  The circulation along the 
site is designed on different layers and it is a continuous system 
that refers to the persistence of the fortifications. 

As a structural system, the arches of the Kızılkule and shipyard 
are modernized as steel half arches. As stone is a vernacular 
material, gabion wall panels that are adjustable and stone 
masonry walls are used as the construction system that can also 
provide thermal mass. Also, the pre-existing retaining walls 
are integrated into the project and more of them are added to 
link the upper and lower parts of the circulation with stairs 
and ramps. On the southern side, wooden platforms are used 
for experiencing the relation of forts, sea, and topography. On 
top of the buildings, a monolithic canopy with lightweight 
elements is situated in order to unite the site and to prevent the 
excessive light with angled panels. Vernacular materials and local 
techniques are combined with the modern elements around the 
site to create a hybrid understanding of aesthetics.  
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NURADDIN KAZINOV

The Aquatic Marine Center offers a variety of 
activities for the locals as well as the tourists, 
however, most importantly it intends to improve 
the lives of Alanya’s residents by providing them 
with job opportunities and workshops to make it a 
sustainable place in winter as well as summer. The 
building is located in the middle of Alanya’s shore 
line where the only visible part of the building 
is a sinking ship which is a focal point and a 
performing stage. The access to the site is through 
the floating platforms and they also provide seating 
places to enjoy and watch the performance stage. 
The Aquatic Marine Center is immersed in water 
so as not to overshadow or disturb the historical 
silhouette of Alanya. The form-finding method was 
through parametric tools which were utilised to 
ensure sufficient sunlight exposure to all interior 
spaces. The outermost exterior facade is made of 
3D printed hollow ceramics blocks that are filled 
with 3D printed concrete that are in the form of 
coral reefs where the marine creatures will inhabit 
it. The corals also provide a closer interaction with 
the water and the users. 
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The nautical center project in Alanya is a 
pivotal point in the urban structure. The aim 
is converging the urban life with the sea. Their 
relationship has been deteriorated and lowered 
to the level of strangers. The historical buildings 
are alienated and used as simple museum spaces. 
Rather than unsophisticated tourism based 
culture, historical quality of Alanya can be the 
source of the wellbeing in Alanya. Therefore, the 
museum is sepersted from the shipyard, located 
in a structure designed to be a museum. The 
initial function of shipyard is commemorated by 
a kayaking center on the south of the shipyard. 
The place is for both public and professional use. 
The spaces are not designed as closed spaces, the 
whole series of walls are creatong a layered flow of 
space from shipyard to city, from the fortificatioms 
to sea. The deformed modular system allows 
various combination of places in front of the sea 
with the variety of closed, semi closed spaces. The 
positioning of the walls are decided regarding to 
the grid of the historical retaining walls left on the 
site.

SARP TANRIDAĞ
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The main idea of the design is to create a blend 
between nature and the building. The inspiration 
and form came from topography, vegetation, 
silhouette of the site and views, all giving nuance 
to the overall design.

The masterplan has a simplistic approach and was 
inspired by the layout of the historic site, but was 
given a more simplified architectural language, 
defined by circulation and dominated by curves.

Following up on this, the focus was put on the 
Nautical Center building putting it close to 
the sea, right after the historical shipyard. The 
building has a setback onto the ground where a 
tall curved wall with interruption at the center 
defines a huge uninterrupted space with the help 
of the roof and the glassed facade. The roof, all 
curved, gives the impression of a wave coming 
from the ground heading to the sea with different 
height articulations from the ground up to the 
wall. Openings on the roof reduce its scale and 
create interesting natural lighting inside.

The interior space is defined simply by a bridge 
starting from one end of the building and curving 
to the other end.  This way two subspaces are 
created, one under the bridge and the other the 
bridge itself,  giving more movement based on the 
same strategy as in the masterplan.

ANDI BARDULLA
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The “EYE”
Keywords: Vista, framing, “seğirdim yolları” – i.e. narrow 
walkways on the fortifications - and marine life.
THE MASTER PLAN: The site is divided into four thematic areas: 
the information, aquatic, archaeological and nautical areas.  The 
information area welcomes the visitors. Routes of specific themes 
are designed within each area. The route of the archaeological area 
on land is countered by an underwater route. “Eyes”, i.e. modules 
attached to the sea route popping out like periscopes from water, 
give controlled views to the historic site and the sea. These two 
routes are interlinked forming a cultural loop that highlights the 
site’s archaeological significance of the land and the sea. This loop 
merges with the nearby nautical area creating altogether an urban 
social hub.
THE BUILDING: The “EYE”, located in the fourth area of the site, 
is a “Nautical Exploration and Exhibition Center”. The building 
program consists of offices and administrative spaces, a bookstore, 
a café, exhibition spaces with special display cores, a multipurpose 
terraced gathering space, an underwater lecture hall, workshops, 
laboratories, and an open air amphitheater declining into the sea.  
The main concept of the building is to create framed vistas. The 
form is derived from this concept. The rectangular tubes forming 
the building mass, are turned and twisted towards specified 
vistas, ending with large glass surfaces that provide framed 
views of the city, nature and the sea, both above and underwater. 
Glass cubes, protruding from the façade and the roof, form 
additional “eyes” that open to the sea and the sky. With its various 
“eyes” and framed views, the building recreates the experince 
of the “seğirdim” walkways, interrupted by viewing points and 
framed vistas. The “eyes”, encourage the visitors along their path 
within the building to stop,  look at and observe the nature and 
the historic site. The “EYE” is intended to provide an intense 
experience of the unique historical and spatial context in which 
the building is located.

ELIF POLAT
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The various functions of the program have been located 
in the area within the fortifications and on the seashore 
right after the historical shipyard, partially on sea. All the 
functions are connected by a pedestrian route, on land 
and water. Open squares are designed on both ends of the 
route. The  curvelinear pedestrian stage on water, bypasses 
the historical shipyard, leading to the complex of Aquatic, 
Nautical and Boat Production Centers, arranged around an 
open square equipped with restaurant and cafes, and green 
areas. The pedestrian stage on water is intended to provide a 
unique experience, giving the opportunity of observing the 
site and its historical buildings from the seaside. Reaching 
the open square, the pedestrian movement culminates on 
the roof of the centrally located Multi Purpose Hall, which 
functions as an elevated observation deck with greenery.
The focus of the project has been the Aquatic Exploration 
Center. The ground and mezzanine floors contain 
interactive workshops such as “water cleaning & testing”, 
“pollution observation”, “live food production”, “microscopic 
examination and recycling”, aiming to attract visitors to 
participate. The lower floor is submerged into the sea and 
large glass surfaces on the façade open to underwater. The 
experience of being underwater is enhanced by the functions 
of an aquarium, a touch pool, a sea fauna exhibition, display 
spaces and a submarine simulation.
The open squares are partially covered by a canopy whose 
structural form gives reference to the historical shipyard. A 
derivation of this structural system is used in the Aquatic 
Exploration Center. The repetition of these structural forms 
function as unifying elements in the silhouette of the site, 
relating the contemporary to the old.    

IREM MERVE MAKINACI
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The project is intended to provide spaces and 
experiences for both travellers and locals to learn, 
understand and feel the unique history and the 
spirit of the place. 

The focus of the project has been the “Nautical 
Exploration  and Boat Production Center”. The 
main inspiration of architectural form has come 
from boats and sails. Alanya,  a city backed by the 
Taurus Mountains on land, have had its face always 
turned to the sea. Numerous graffiti of boats that 
survived on the walls of historical structures, 
testify to the signifcant role these sea vessels played 
throughout history, in the lives of the inhabitants 
of the city. 

During the design process, the inspirational shape 
and elegancy of boats and sails have proven to 
be an effective way of articulating architectural 
space. Another source of inspiration has been the 
historical Shipyard of the 13th century, around 
which both the “Nautical Exploration  - Boat 
Production Center” and the “Underwater Aquatic 
Exploration Center” have been located.

The “Aquatic Exploration Center”, submerged to 
the sea, forms a platform right on the surface of 
the sea, washed by water. The visitors can reach 
both buildings either  through the southern end 
door of the historical Shipyard or exit the Shipyard 
through  its last vault and walk on water on the 
paltform of the Aquatic Center, and explore the 
new architecture that references the historical 
Shipyard they stand next to.    

MELISA ONGUN
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Project of Aquatical Center which mainly consists 
of exhition spaces, aquarium, botanical garden 
and offices. Armoury, near the site, is a historical 
building, now it is used as a vertical circulation 
to the site. Site has a steep topography, and to 
get benefit from topography I shaped buildings 
according to contour lines to be in harmony 
with topography as plans and as a shape. Vertical 
circulation is created inside the buildings as 
well as by the roofs and ramps on landscape 
therefore roofs are used as a transition space. 
Green roofs are also to emphasize gathering space 
and to create continuity with the existing nature. 
Facade elements are horizontal timbers on the 
south which are supported by vertical elements. 
Structure is steel and system is shell structure. 
South east and east façade has uninterrupted 
sea view with shading elements and also has 
polycarbon skylight to get more sunlight and 
ventilation. Timber used as shadings, and concrete 
used as roofs which extends and create walls and 
they both local materials. Also gray water from 
buildings is used in botanical garden for greenery. 
Aquarium is inside the sea to explore exact sea 
life, and it is reached by ramp on ground level.

ALMIRA AKMAN
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During the site trip to Alanya, the first thing I realized 
was that there was no direct connection between the 
historical part of the site to the project area, which 
starts after the Shipyard. Thus, in order to connect 
these two parts, passages from two of the historical 
buildings, the armory and the shipyard, was provided, 
also providing new ways of interaction between 
the visitors and the monuments. The strategy for 
the design of the Aquatic Center derived from the 
site visit as well. During the visit, the most striking 
thing for me was that there were no set routes to 
everywhere, for some places we needed to find our 
own way according to the visual clues we gathered 
while looking around. In my project, I started with 
this idea to create a courtyard that is not directly 
accessible from the main circulation route, it is 
located beneath the main platform that provides the 
circulation. However, with the glass panels provided 
that shows what’s underneath, people see that there 
is something down there, their curiosity is aroused, 
and they have to find their own way to get there. Since 
the courtyard is located under the platform and is 
surrounded by heavy masonry walls, it remains cool 
during the summer seasons, which offer a social place 
for the visitors to hang out. Another important aspect 
of the project is the roofs, since they are inclined to get 
the maximum southern exposure for natural lighting 
of the building. The façade elements are done linearly 
to emphasize the roofs inclinations. The selection 
of stone as the main material was inspired by the 
surrounding context and glulam laminated frames 
were chosen as the structural elements since they fit in 
with the nature of the site and have large spans.  

BEGÜM YAVUZYIĞIT

  Section V | Begüm Yavuzyiğit | Instructor: Gökçe Ulusoy  |  147   .   



   148  |   Section V | Begüm Yavuzyiğit | Instructor: Gökçe Ulusoy 



  Section V | Begüm Yavuzyiğit | Instructor: Gökçe Ulusoy  |  149   .   



   150  |   Section V | Begüm Yavuzyiğit | Instructor: Gökçe Ulusoy 



  Section V | Begüm Yavuzyiğit | Instructor: Gökçe Ulusoy  |  151   .   



   152  |   Section V | Kaan Kazandı | Instructor: Gökçe Ulusoy 



Aquatic Center is the main function of the building. 
This building is contains many different function 
in itself and it act as mono-block building with 
internal courtyard. The form of the building is 
obtained from the relationship with the water/ water 
wave, site, nearby elements and the environmental 
issues. Water and water-waves were main approach 
to design; and it acts smoothly. Therefore, I tried 
to eliminate sharp edges in building. Also the 
mass bend inside (concave) where the entrances 
are. The placement of the building is according to 
environmental issues. The main is that maximizing 
the natural benefits such as wind, sun and water. 
The convex part of the building is maximizing 
benefits from the wind and with the help of the 
entrances; it directs the wind into courtyard. These 
entrances also contribute to air flow through the 
building. Also to strengthen the idea of the aquatic 
center, the buildings going inside through the sea. 
Also the outer shell placed on top of the building 
to both control the environment and emphasizing 
the entrances. For the main building, rigid frame 
system and reinforced concrete were used. For 
outer skin grid-shell system was used with steel and 
cover-plate.

KAAN KAZANDI
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The main design idea of the master plan was to 
keep the historical ruins of fortification walls 
on the site and use them in different ways. 
According to the traces of ruins, footprints of the 
buildings and circulation axis are placed. Main 
entrances are from the existing shipyard with a 
deck and from armory with a pedestrian road. 
After that, functions are given to the buildings 
according to their needs and programmes. Boat 
production center is located on the shoreline 
to be able to leave the boats after the montage 
process completed. Behind this center, workshop 
and auditorium buildings are placed to make a 
connection between boat production building 
and nautical museum and so that it can be used 
for both buildings. The forms of the buildings 
are shaped according to the functions and 
competibility with each other. Creating a wall 
which is kind of fortification wall idea, and 
adding extensions towards the sea is the main 
idea of the forms. Since site has a high level of 
slope, ramps are used both indoor and outdoor. 
Inside of the museum, ramps provide the view 
of all levels of the ships to visitors and connect 
the floors. In the boat production building, 
continuation of the deck provides observation of 
the all process to visitors. Selected materials are 
compatible with historical textures.

HATICE KÜBRA TÜRKERI
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