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FOREWORD

With the removal of the deteriorated urban fabric surrounding
the Citadel of Nevsehir as a part of an urban transformation
project, a very intricate system of underground structures was
revealed.

The system covers the northeastern portion of the citadel hill
and has spaces with a wide functional diversity including, oil
production spaces, stables, a mosque, monastery and church.

In 2017 Fall semester, Bilkent University Department of
Architecture’s ARCH 401 studio had the chance to study this
very much atypical context with the partnership of Nevsehir
Municipality. The design studio which was formulated around
the concepts of technology, conservation and integrated
process design, produced design proposals with a wide range of
functions.

Nevsehir Kalesini ¢evreleyen bozulmus kent dokusunun, kentsel
doniisiim projesi kapsaminda kaldirilmasiyla ¢ok karmasgik bir
yer alt1 yapilari sistemi ortaya ¢ikmigtir.

Bu karmagik yeralt1 yapilari sistemi, Nevsehir kalesinin
bulundugu tepenin kuzeydogu kismini kaplar ve bezirhaneler,
ahirlar, cami, manastir ve kilise gibi genis bir islevsel ¢esitlilige
sahip yapilar barmdirir.

2017 Giiz doneminde, Bilkent Universitesi Mimarlik Bolimii
ARCH 401 stiidyosu Nevsehir Belediyesinin degerli ortakligiyla
bu essiz baglam {izerinde ¢alisma sasina erismistir. Teknoloji,
koruma ve biitiinlesik siire¢ tasarimi kavramlari gercevesinde
tanimlanan tasarim stiidyosu, genis bir fonksiyon islev
yelpazesine sahip tasarim Onerileri iretmistir.
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DESIGN BRIEF

Technology, Conservation and Integrated Process Design
Nevsehir Retreat and Exploration Centre

ARCH 401 Design Studio is intended for students in the fourth year Architecture program, and focuses on Architectural design,
technology, integrated design and historic preservation, conservation and context. The design studio covers engages some of the
traditional stages of design development such as site analysis, conceptual and schematic design, and design development inclusive
of programmatic requirements, however the design process will in some ways depart from traditional methods to also take into
consideration design decisions which are usually made later in the traditional approach, such as the early selection of building
systems and technology. It will also strive to engage new technology both in the digital modelling of the architectural design and
building technology available. Building forms and their function will in part be derivative of the building program, but also will be
derived from the type of building systems chosen with strong inclination towards sustainability, efficiency, historic conservation,
contextual integration, and overall building quality. In addition there will be a concerted focus on Architectural conservation and
contextual design which respects the unique qualities, historical and cultural heritage of the site. Quality design therefore includes
an early process of selection and decision making along with the methodology of the design schema. The building design will reflect
an integrated design process making use of local building materials, technology and building sustainability as well as sensitive
consideration to the historical and cultural value of the context. The expectation of the students is to go beyond schematic design
presentation, to detailed design development, where the early decisions made on what design methodology to use that embraces
Genius Loci, who the building is for, what to build with, how to build, and how the building is to perform and function, have been
already been made, and hopefully minimize the problems that need to be resolved with the design at this developed stage.

The building design and program will be for a Retreat and Exploration Centre, and the hypothetical site will be the town of Nevsehir
in the region of Kapadoya. The project explores ways to develop, conserve and integrate the recently discovered underground

city which is yet to be fully excavated and explored and will propose a strategy for utilizing the currently dormant site as well as
making strong connections to the urban fabric of the existing town. There will be a process of local site selection, providing strong
justification for the building’s specific location, program, building system and orientation taking into account, present and historical
context, land utilization, preservation, orientation, and interrelatedness to the town, topography and cultural landscape.

The course learning outcomes are as follows:

-Analyse building components, form design context, form building space program
-Use architectural technologies in design solution

-Able to work in collaboration with different disciplines

-Able to create design solutions with positive social impacts
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PROJE OZETI

Teknoloji, Koruma ve Biitlinlesik Siire¢ Tasarimi
Nevsehir Arastirma Merkezi

ARCH 401 Mimari Tasarim Stiidyosu, dordiinct sinif Mimarlik 6grencilerine yoneliktir ve mimari tasarim, teknoloji, biitiinlesik
tasarim ve tarihi koruma tizerine yogunlagmaktadir. Tasarim stiidyosu siireci, baglam analizi, kavramsal ve sematik tasarim, mimari
program gelistirme gibi tasarim siirecinin geleneksel agamalardan bazilarini uygular. Stiidyo siireci geleneksel tasarim siireglerinde
genellikle son asamalarda yapilan yapi sistemi, teknoloji ve malzeme se¢imi agamalari siirecin baginda giindeme alan 6n-se¢im
siireciyle farklilagir. On-segim siireciyle tiim tasarim siirecinin biitiinlesik bir bigimde yiiriitiilmesi hedeflenir. Bina sekilleri ve
islevleri kismen ingaat programina bagli olarak sekillenecektir ancak ayni1 zamanda mimarligin, siirdiiriilebilirlik, verimlilik, tarihsel
koruma, baglamla biitiinlesme ve genel bina kalitesi gibi bilesenleri, kullanilacak teknoloji ve yap1 sistemlerinin 6n-se¢im siirecinin
bir sonucu olarak ortaya ¢ikar. Hem mimari tasarimda hem de proje iiretim siirecinde gelisen teknolojilerin etkin kullanimi
stiidyonun kurgusunun 6énemli parcalarindan biridir. Buna ek olarak, baglamin benzersiz niteliklerine, tarihsel ve kiiltiirel mirasina
saygili mimari ¢oziimlerin gelistirilmesi hedeflenmistir. Ogrencilerden beknelinen, sematik tasarim sunumunun Stesine gegerek
detayl bir tasarim gelistirilmesidir. On-se¢im siireci yerin ruhuna iligkin yorumlar, binay1 kimin ne sekilde ingaa edecegi gibi
sorulardan yola ¢ikarak tasarim siireci i¢inde ¢oziilmesi gerekli sorular1 en aza indirerek tasarim siirecini ¢cok daha biitiinciil bir hale
getirecektir.

Mimari program, arastirma ve ziyaretci merkezi iglevlerinin yani sira, otel yada konut gibi arketiplerin disinda barinma ve yaratici
iiretim siire¢lerine hizmet edecek “inziva” birimleri etrafinda sekillenir.Heniiz kesfedilmemis ve kesfedilmemis olan yeralt: sehrinin
gelistirilmesi, korunmasi ve entegre edilmesi i¢in yollar aragtirmak ve su anda mevcut sehirdeki kentsel dokuyla giiglii baglantilar
kurmanin yani sira alanin su anda kullanilmayan potansiyelini degerlendirmek projenin ana amacidir. Bu kapsamda binanin
bulundugu alan, mimari program, bina sistemi ve yonelimi, topografya ve kiiltiirel iligkileri dikkade alan baglama duyarl tasarim
onerilerinin iiretimi hedeflenmektedir.

Dersin 6grenme ¢iktilar: asagidaki gibidir:

-Baglam, bicim, bina bilegenleri ve programa iliskin biitiinciil bir diisiince sistemi gelistirilmesi.
-Mimarlik teknolojilerini tasarim ¢6ztimiinde kullanabilme

-Farkl: disiplinlerle igbirligi icinde ¢alisabilme

-Olumlu sosyal etkileri olan tasarim ¢oztimleri tiretmek
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View of the site from above Kili¢ Ali Pasa Mosque.
Alanin Kili¢ Ali Paga Camii tizerinden goriintiisi.

image from: http://www.fibhaber.com/nevsehir/nevse-
hir-de-tarih-gun-yuzune-cikiyor-h75959.html
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LARA ERGUR

Cappadocia used to be a hideaway place for early Christians
for the Romans and quite well known as a popular tourist
attraction. As a result of the geological soil/rock formation,
caves, underground cities and mazes were formed. Due to the
erupted volcano many centuries ago, rock structures called
fairy chimneys were formed all over the valley.

This project will be located on a hill where Nevsehir Castle
was constructed on the top. There is an underground city
which has been recently discovered with several openings
on the foothill. The Retreat and the Exploration Center to

be designed will be placed on the same foothill without
damaging the existing caves and the underground city but
on the other hand integrating with the nature and the urban
fabric. Local material will be used to achieve this integration
whereas the interior of the buildings would be offering the
state of art, technology and the comfort.

During the first stage, a masterplan was generated as a group
containing Exploration Center with workshops, 60 retreat
suits with social amenities, library and research center,
museum and exhibition, shops and restaurants.

In the next stage, 60 Retreat Suits were readopted from the
masterplan individually considering the specific needs.

All of the units were placed on a three dimensional grid to
have common spaces in between. These units will contain a
master bedroom, a living room, an open kitchen, bathroom
and an outdoor space. As the suits will be used for retreat,
privacy is the major criteria as well as the above mentioned
ones. In order to maximize the conservational approach and
minimizing the environmental damage, a detailed study on
the materials and the systems have been made prior to the
overall design. Gabion fence walls will be used on most of the
facades with a thermal glass on the outer layer to integrate
with the environment and to allow eccentric light penetration
through the stones.

Kapadokya, Romalilar zamaninda Hiristiyanlar i¢in saklanma
yeri idi ve giiniimiizde oldukga popiiler bir turistik cazibe
olarak biliniyor. Jeolojik toprak / kaya olusumu sonucunda
magaralar, yeralt1 sehirleri ve labirentler olusmustur. Yiizyillar
once patlayan yanardag nedeniyle vadinin her yerinde
peribacalarinin bulundugu kaya yapilari olusmustur.

Bu proje Nevsehir Kalesi'nin tepede insa edildigi bir yamaca
konumlanmustir. Son zamanlarda eteklerinde yapilan ingaat
calismalar1 sonucunda biiyiik bir yeralt: sehri kesfedilmistir.
Projemize konu olan “Inziva ve Aragtirma Merkezi”, sehrin
dogu tarafinda yer alacaktir. Gegmisi gelecege, sanat1 insaata,
teknoloji ve rahatliga baglayarak alanda biitiinliigii saglamak
amaciyla yapilarda yerel malzemeler kullanilacaktir.
Tasarimin ilk asamasinda, atolyeler, 60 inziva suiti, kiitiiphane
ve aragtirma merkezi, miize ve sergi, magazalar ve restoranlar
ile Arastirma Merkezi igeren bir grup yap1 masterplanda
yerlestirilmistir.Bir sonraki asamada, spesifik ihtiyaglar1 goz
oniine alarak masterplanda yer alan 60 inziva siiiti detayl1

bir sekilde tasarlanmistir. Tiim birimler ti¢ boyutlu bir grid
sistemine yerlestirilmistir. Bu {initelerde ana yatak odasi,
oturma odast, agik mutfak, banyo ve agik alan bulunmaktadir.
Inziva i¢in kullanilacak bu alanlarda gizlilik, yukarida
belirtilenlerin yani sira en dnemli kriterdir. Olan korumaya
yonelik yaklagimi en iist diizeye ¢ikarmak ve gevresel hasari
en aza indirmek igin, genel tasarimda kullanilacak malzeme
ve sistemler hakkinda ayrintili bir ¢aligma yapilmistir.

Gabion citler, ¢cevreye entegre olacak sekilde ve taglar
arasinda eksantrik 151k girisine izin vermek i¢in, dis tabakada
termal bir cam bulunan cephe sistemi duvarlarin ¢ogunda
kullanilacaktir.
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ENTRANCE OF THE SITE &
INFOPOINT

| 'EXPLORATION CENTER &
WORKSHOPS

MUSEUM & ART
ZACENTER
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SECTION BB’ (1/100)

SECTION AA’ (1/100)

P CRITICAL DETAIL AXONOMETRY (1/20)

=4 Gravel

e e e e = Waterproof

Insulation

Sheet metal gravel stop

Timber support beam for gravel roof

Hollow pre-cast concrete roof slab

Laminated Veneer Lumber (LVL) Panel

Structural timber beam

Single layer outer glass

Double layer inner glass

<) Pre-cast structural column

hidden inside gabion wall
g | Lower ventilation opening
e

Structural gabion fence wall

— | Precast concrete retalning wall

Floor finish

Structural pre-cast concrete floor slab

Water proof and insulation

Gravel fill under the bullding slab

Pre-cast concrete pile

soil

Existing soil
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RETREAT CLUSTER

CLUSTER PLAN (1/100) adq

NATURAL LIGHT &
VENTILATION
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SOUTH EAST ELEVATION (1/100) EXPLODED AXONOMETRIC VIEW OF A
UNIT AND A CANOPY
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DERIN SEN

The overall design is inspired by the caves itself. There are two
design approaches for buildings; layering and carving. Gabion
walls are integrated with stone cladding system that enhances
the concept of layering approach. Also the shapes and textures
of the stone layer inspired by the carving of cave fronts and
existing layered rock formations. Parametric designed rock
panels for the interiors are used to give the feeling of a cave,
and gabion walls are used as a mysterious light feature. The
materials that is used for the whole site are all natural and
local elements.

Sustainable design principles are quite important in this area.
Use of wind tree turbines, kinetic pavements throughout
pedestrian pathways for energy production, rainwater
harvesting system on canopies are the sustainable solutions
that is designed in the landscape. Also integration of green
roof system, use of sunshades and louvers and double skin
facade system on south side of the buildings, use of gabion
wall system in order to use of sunlight as a diffuse light and
for natural ventilation purposes are sustainable solutions for
the buildings. Gabion wall system is protected by one glass
layer as a buffer wall on north side of the buildings. And for
the lecture hall, gabion walls are integrated with rail system
so that the walls are openable for the summer season. It also
allows a person looking out from the outside of the site to see
the cave fronts. The overall aim was to use the elements of
existing nature combined with the site to create a system that
is sustainable both environmentally and economically. That is
also aiming to preserve the existing topography and aiding its
continuation.

Genel tasarim, magaralarin kendisinden esinlenmistir. Binalar
i¢in iki tasarim yaklasimi vardir; katmanlama ve oyma. Gabi-
on duvarlar1 katmanlandirma yaklagimi kavramini gelistiren
tas kaplama sistemi ile biitiinlestirilmistir. Tag katmanin sekil
ve dokular1 da magara cephesinin oyulmasi ve mevcut kat-
manli kaya olusumlarindan esinlenmistir. I¢ mekanlar igin
parametrik olarak tasarlanmis kaya panelleri bir magara hissi
vermek i¢in kullanilir ve gabion duvarlar1 gizemli bir 151k
ozelligi olarak kullanilir. Sitenin tamamu i¢in kullanilan malze-
meler, dogal ve yerel unsurlardir.

Bu alanda siirdiirtilebilir tasarim ilkeleri olduk¢a 6nemlidir.
Riizgar agaci tiirbinlerinin, enerji tiretiminde yaya yollarinda
kinetik kaldirimlarin kullanilmasi, @ist 6rtiideki yagmur suyu
toplama sistemi, peyzajda tasarlanmis stirdiiriilebilir ¢6ziim-
lerdir. Ayrica, yesil cat1 sisteminin entegrasyonu, giineslikler-
in ve panjurlarin kullanilmas: ve binalarin giiney tarafinda

gift cidarli cephe sistemi, giines 151g1n1n daginik 151k olarak
kullanilmasi ve dogal havalandirma amacryla gabion duvari
sistemi kullanilmasi binalar i¢in siirdiiriilebilir ¢6ziimlerdir.
Gabion duvar sistemi binalarin kuzey tarafinda bir tampon
duvar olarak bir cam tabakasi ile korunmaktadir. Seminer
salonu i¢in gabion duvarlar ray sistemi ile biitiinlestiril-

di, boylece duvarlar yaz sezonu i¢in acik hale getirilebilir

hale geldi. Ayrica, alanin disindan bakan bir kisinin yer alt1
yapilarinin cephelerini gérmesine imkan saglandi. Genel
amag cevre ve ekonomik agidan siirdiiriilebilir bir sistem
olusturmak i¢in mevcut doganin unsurlarini alan ile birlikte
kullanmakti. Aynu zamanda mevcut topografyay: korumayi ve
devam ettirmeyi amaglanmustir.
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men BACKSTAGE
m LECTURE HALL

=~ ENTRANCE
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CRITICAL DETAILS

WINDOW SECTION & GLASS CONNECTION - STONE CLADDING DETAIL OF GABION WALL: - GRADE BEAM & PILE FOUNDATION DETAIL:

DETAIL OF GABION WALL:
lass spid m—
J —or | sar PN A protective membrane also g ,,3'
h_ﬂ"”i{ ; Jﬂ' il W7 T sillgasket  act ascapillary break
concrete frame ——= i Ry structural glass —— [_'
glass i :’1. |1 = - Tbeam —“é—,‘_
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window frame Sl e '{'i rigid insulation — | r-}
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structural glass —— &\; ]
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expansion bolt — |1 L(E_/_ﬂ }

interlocking channel srstem—{l
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M

concrete grade beam ————

gravel

palyrthylene vapor barrier extended
under grade beam where it also acts
as capillary break

H— pile cap

GLASS SPIDER DETAIL:

galvanized steel tube ——t—

=
connector —-% ;

factory bonded —-
- G finished corner g — )
F—‘_--‘— pile adl
# = sealant and backer rod Lh - .
aluminum shaped trim mold! "Fi
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oY first layer of glazing ——s ¥
‘ =27 engineered soil
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Expansion balt — I _ ;‘-“"""‘- waterprofing membrane
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SEZGI KIRKIN

Being located on top of a serene hill in central Nevsehir, the
site was secluded from its surrounding environment. The
conspicuous seclusion triggered the venture of reclaiming the
lost connection between the site and the city. Data that was
extracted from the site analysis accentuated on the irregularity
of the site. The irregularity of the site was a response to the
needs of the habitants of the underground settlement. Taking
in hand the concept of irregularity, the proposed units were
rotated in accordance to the contextual and geographical
factors of the site where terraces were formed through unit
placement and orientation. The continuity of the pattern of
irregularity was further enhanced by the sectional character of
the units where the formation of the caves were retranslated
into level differences in accordance to the functional behavior
of the spaces.

The Retreat Centre is an architectural proposal that aims to
respond both inventively and sustainably to the problems and
opportunities of the site without interfering to the natural
formation of the pattern of irregularity.

Nevsehir'in merkezinde, sakin bir tepenin iistiinde bulunan
arazi, kendisini ¢evreleyen ortamdan kopuk bir durumdaydi.
Bu belirgin kopukluk, arazi ve sehrin arasindaki kaybolan
baglantiy: geri kazanma girisimini tetikledi. Saha analizinden
¢ikarilan veriler, arazideki diizensizligi vurguladi. Var olan

bu diizensizlik, yeraltinda yerlesen insanlarin ihtiyaglarina

bir reaksiyon olarak degerlendirildi. Diizensizlik temasindan
yola cikilarak, dnerilen iiniteleri baglamsal ve cografi
faktorlere bagl olarak yerlestirilmis, ve oryantasyonlarin
sonucunda teraslar olusturulmustur. Diizensizlik temast,
magara olusumlarinin kesitsel davranislari tizerinden bir kez
daha vurgulanmistir. Magara alanlarinin dogal olusumunu
rahatsiz etmeden, magara deneyimini ziyaretgiye yansitmak
adina iinitelerin igerisinde islevlere bagh olarak seviye farklar1
yaratilmstir.

Tasarlanan ‘Retreat Centre, diizensizlik temasinin dogal
bicimlenisine miidahale etmeden, arazide bulunan sorunlar ve
firsatlara 6zgiin ve siirdiiriilebilir bir cevap vermeyi amaglayan
mimari bir 6neridir.
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unit 1

- single unit

- multi leveled

- rotation in accordance to the topograhy
- self terraced

- total of 50 m2

unit 2

- double unit

- lowered bedroom/retreat area
- sloped roof w/ indirect skylight
- total of 45 m2

— lving area

terrace . : .J-'r
_ z.nirunoefbm | | .?
— I ' N3 — living area
—— bathy t g a
— bedr:):mm"{sheul spoce = :dmm'xm space
—— kitchen
—— bathroom

perspective section 1/50

east elevation 1/50

interior perspectives

interior perspectives
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unit 3

— living area
- double unit bedroom//retreat space
- multi leveled — E‘f‘"c':e':e-"’
- rofation in accordance to the topograhy —— bathroom
- self terraced terroce
- total of 78 m2

interior perspectives
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- double unit

- multi leveled

- ramped

- total of 57 m2

west elevation 1/50

interior perspectives




critical details

mechanical damper

gabion basket

” |rxngcsfpne infill
silicone glazing tape
structural silicone

exterior steel cage

curtain wall assembly

tempered glazing

insulated glazing
steel structure

o

! m,y/f/’%%///%f// | crushed stone roof detail
o

==l

gabion wall defail
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NESE GUNES

The project is located at Nevsehir historical town center. It has Proje Nevsehir tarihi kent merkezinde yer almaktadir.
two flat parts at the topographic area facing the well-preserved Magaralara doniik iki ayr1 parcaya sahiptir. Binalar, magara

caves. In order not to annihilate the cave views but to provide
a better visual expression, 2 museums are located at the

end of the platforms vertically and 2 workshops are located
accordingly to the topography and the sun. Microclimate
around the buildings has been resolved by the help of the
secondary semi-transparent polycarbote roof. Roofs control
the rainwater, wind and sunlight that create an impression for
the buildings to have a sustainable design. These also protect
caves from the negative impacts of the sun and rainwater.

To create the feeling of mystery and wildlife, materials

and fenestrations are chosen delicately to create similar
atmosphere at the caves. Gabion walls are preferred to create
different type of lighting at the building and they combined
with the grey-stripe precast cladding at the facade. At some
parts; walls are broken and move towards the facades which
become sitting unit and fenestration at the same time. Gabion
walls change through the facade with different sizes, colors
and density of rocks to create the variety of lighting according
to function of the spaces.

goriintiisiinii bozmamak ve koruyup daha giizel bir gorsel
deneyim olusturmak amaciyla alanin cografi yapisi ve

Giines 15181n1n gelis agis1 goz oniinde bulundurularak
platformun sonuna dikey sekilde iki miize ve ayrica iki atolye
olarak tasarlanmustir. Ikincil yarisaydam polikarbon cat1
tasarimi binalarin etrafinda mikroiklim olusturulmasinin
saglanmasina yardimci olmustur. Bu gati, yagmur suyunu,
riizgar1 ve giines 151g1n1 kontrol ederek binalarin siirdiiriilebilir
bir tasarima sahip olmasini amaglamistir. Bu tasarim ayni
zamanda magaralar1 da Giines 15181 ve yagmur sularinin
zararlarindan korumaktadir. Pencere, agiklik ve materyaller,
vahsi tabiatin gizemini hissettirme amaciyla dikkatlice
secilmistir. Gri ¢izgili precast kaplamaya sahip gabyon
duvarlar, farkl 151k tasarimi olusturmak amaciyla tercih
edilmistir. Duvarlar cephe boyunca biiyiikliik, renk ve tas
yogunlugu a¢isindan farkliliga sahip olmasi sebebiyle mekan
igerisinde farkli 1s1klandirma olanagi saglamistir. Tasarimin
bazi boliimlerinde duvarlarda agikliklar olusturulmus ve
cephede oturma alanlar1 yaratilmistir.
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DIDEM UYETURK

Inspired by the layered rock formations, arched vaults and
openings of the caves, this particular Wine Tasting & Restau-
rant designed within the consideration of such a sensitive site
in Nevsehir. With the references from site visit, site analysis
and study sketches, a strategical program have been defined
that could cover main expectations, problems and necessities.
Matching with the project’s approach of having retreating
spaces & reflecting the cultural values of Cappadocia, a com-
mercial environment for wine is designed, where the touristic
attraction would occur and land values increase. The design
consists of 3 spaces connected to each other; Cellar, Wine
Tasting Bar & Restaurant.

Wine complex is meanwhile a part of the production loop sys-
tem proposed during the master planning phase, nearby the
restaurant there are vineyard and the wine production work-
shop area. These local wines are stored in this cellar, which
becomes a welcoming entrance space. The tasting bar and
restaurant remain design principles such as layering material
colors, mysterious light, arch vaults and level differences to
form an experience a cave-like space. Cost-efliciency, environ-
mental systems and contextual compatibility are well-thought
subjects throughout the design process by means of both
construction & aesthetics.

Katmanli kaya olusumlarindan, kemerli tonozlardan ve
magaralarin agizlarindan esinlenen bu 6zel Sarap Tadimi
ve Restorani, Nevsehirde boyle hassas bir araziyi goz
oniinde bulundurularak tasarlandi. Saha ziyareti, analizi ve
caligma eskizlerinden yapilan referanslarla, ana beklentileri,
sorunlar1 ve ihtiyaglar1 karsilayabilecek bir stratejik program
tanimlandi. Kapadokya'nin kiiltiirel degerlerini yansitan ve
mekansal inziva yaklasimi ile eslesen bu projede, turistik
cazibe ve arazi degerlerinin artacag: sarap igin ticari bir ortam
tasarland1. Tasarim, birbirine bagli 3 alandan olusur; Kiler,
Sarap Tadim Bar1 ve Restoranu.

Sarap kompleksi, ana planlama asamasinda 6nerilen tiretim
dongiisii sisteminin ayn1 zamanda bir pargasidir; restoranin
yakininda bag ve sarap iiretim atdlyesi alan1 bulunmaktadir.
Bu yerel saraplar, konuksever bir giris alani haline gelen bu
mahzende saklanir. Sahadaki magara yapilarina 6zgii olan
katman, gizemli 151k, kemer tonozlar1 ve seviye farkliliklar:
projede bulunan mekanlarda magara hissiyat1 olusgturmak
ve yerleskeye uyum saglamak adina yorumlandi. Maliyet
verimliligi, cevresel sistemler ve baglamsal uyumluluk,
tasarim siireci boyunca hem uygulama hem de estetik
anlamda 6neme sahip unsurlar oldu.
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BURAK CELIK

For the design philosophy of the project, the Museum and
the Site reflect patterns and features of the site, its history
and everything that create the nature of it. As an example,
organic forms of caves are used as an inspiration source

in preliminary design phases in terms of structure, macro
form-finding and patterns. There are also some historical,
sociocultural and aesthetical values in the site and these
values were embodied and reflected for the proposed design.
Moreover, layers of cultures and their spirit were still alive
and visible in a sense that human scale makes visitors to feel
their lives better. Not only environmental, economical, socio-
cultural, functional or formalistic approach but a combination
of these were considered and synthesized, as a result, it is
planned to be a highly-uniform and well-thought design
piece with meaningful forms. Conserving the site and more
importantly showing its value to the people and promote it
by using well organized functional spaces, innovative and
technological architectural methods, aesthetically pleasing,
creative solutions in an Archaeological Modern Museum
were the main objectives in philosophy for the design. All
the functions divided into 2 masses and are served by a series
of environmental systems such as kinetic fagade shader and
roof systems, HVAC system, wind catcher system, electrical
and lighting systems in order to make the building efficient in
terms of both functional and environmental.

Projenin ¢ikis noktasi, Miize ve proje alaninin, alanin
kaliplarini, 6zelliklerini, tarihini ve dogasini yaratan her seyi
yansitmasidir. Magaralarin organik formlari, yapisi, makro
form caligmasi ve desenler agisindan 6n tasarim asamasinda
bir ilham kaynag1 olarak kullanilmistir. Alanda birgok tarihi,
sosyokiiltiirel ve estetik degerler de bulunmaktadir ve bu
degerler, onerilen tasarimda somutlagtirilmis ve yansitilmigtir.
Ayrica alanda sentezlenmis kiiltiirlerin farklilig1 ve ruhlari,
ziyaretgiler i¢in hala canli ve goriiniir durumdaydi. Yalnizca
cevresel, ekonomik, sosyo-Kkiiltiirel, islevsel ya da bicimsel
yaklasimlar degil tasarimda bunlarin bir sentezi yapilmistir.
Bunun sonucunda, iizerinde diisiiniilmiis anlamli formlarla
oldukg¢a “biitiinctil” bir tasarim olmasi planlanmaktadir.
Alan1 korumak ve daha da 6nemlisi degerini ortaya ¢ikararak
halka gostermek ve iyi organize edilmis fonksiyonel alanlar
kullanarak tesvik etmek, yenilik¢i ve teknolojik mimari
yontemler, estetik acidan memnun edici ve yaratici ¢oziimler
tasarim felsefesinin baslica hedefleridir. Bu baglamda
fonksiyonel ve gevresel agidan binay1 verimli hale getirmek
i¢cin Miizeyi olusturan 2 ayr1 kiitle tizerinde kinetik cephe

ve gat1 glines kirici sistemleri, HVAC sistemi, riizgar bacasi
sistemi, elektrik ve aydinlatma sistemleri gibi bir dizi ¢cevre
sistemi sunulmaktadir.
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Kinetic Roof

Interior light is controlled by kinetic Glassfibre Reinforced Polymer(GFRP) which make them

able to deform without breaking. The responsive facade is behaving as a living skin that could
breathe and communicate with its environment.

s
4
/ /
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SEVILAY GOKER

The project site is in the city centre of Nevsehir. It is also at the Konum olarak tarihi magaralarla kapli tepenin en {istiinde
historical site with caste and caves. My main concept comes  bulunan kaleyi kaplayan projedeki asil amag kale duvarlariyla

from past and present which the site already has. Another yani tarihle birlikte ¢alisirken ziyaret¢ilerin gokyiiziinii en
thing that the site has the future. I was more focused on the  fazla derecede deneyimlemelerine olanak saglamaktir. Bu
astronomical potential of that place. This project propose an  sayede ziyaret¢ilerde gegmis ve gelecek kavramlar1 ayni anda
astronomical observatory for the city center of the Konya hissedilmis olacaktir. Bu amagla karar verilen programla

which is the top of the historical hill. The project specifically  birlikte kamusal kullanim ve arastirma kullanimina imkan
located in Nevsehir Castle and works with that. This site has  saglayan bir proje elde edildi.

direct connection with past and present with the views of the  Planetaryum, profesyonel ve amator gozlem odalari, egitim
city and the archaeological site. Another connection is the siniflar, kafeler ve ufak magazalarla birlikte hem turistler hem
sky and this project tries to connect past, present and future.  de yerel halk igin ilgi ¢ekici ve akilda kalan bir nokta olmasi
Visitors have a chance to experience castle when they observe amaglanmstir.

astronomy. Research, education amd observing zones help

this project to attract public, tourists and researchers and

make this area more visited.
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BASAK GUNALP

In my project, I aimed to enhance the “journey” with a
continuous relationship on the site with the platforms

and ramps. The site is close to a linseed oil factory. The
underground city emphasizes the connection of past. In

the retreatment center, I aimed to enhance past’s value with
today’s opportunities, creating a combination of retreatment
units and a common retreat center including an educational-
cultural center to inform visitors about Nevsehir. Common
retreatment part enables visitors to find the connection with
the site, genius loci, and a herbal treatment part enhances
the endemic herbs of Nevsehir, introducing a new activity
by taking reference from the old linseed oil factories. The
retreatment units are designed to give a different experience
to the visitors, with the natural healing effects of sounds
created by different instruments. Dynamic walls applied
throughout the site also represent the flexibility of time,
creating accountable and different spaces for different time
periods. Sustainability is achieved with the integration of
passive design such as consideration of north south facades,
the inclination of roofs according to sun & wind, rainwater
harvesting systems, hydroponic systems etc. As a result, a
project that will enhance the Nevsehir’s past by recreating
the area, not only with the conservation approach, but

with a new point of view which also shows the connection
and combination of present, future and the past with the
continuity in site.

Nevsehir, bir¢ok kiiltiir ve tarih katmanini bir arada
bulunduran bir sehir olmakla beraber, tasarim i¢in ¢agin
getirileri ve teknolojik gelismeleriyle bugiine kazandirilmaya
miisait bir alan sunmaktadir. Projenin ¢ikis noktas da, tarihin
stirekliligi ve ¢ok boyutlu devamliligina dayanmaktadir.
Projede kiitlelerin devamlilig1 ve birbirleri arasindaki

iligki, yeralt: tiinellerini referans alan ve tarihi-kiiltiirel
mirasin siirekliligini vurgulayan platformlar ve rampalarla
saglanmistir. Projede rahatlama/tedavi merkezi, Nevsehir'in
kiiltiirtint birgok atélye ve kaynakla tanitan bir egitim
merkezi ve kisisel tiniteler bulunmaktadir. Rahatlama ve
tedavi merkezinin ¢ok amagli ve zamana ayak uyduran
stiidyolari, islevselligini hareket ettirilebilir, OSB paneller

ile saglamaktadir. Tarihte ge¢mis ve bugiin kavraminin
baglantisini vurgulamak i¢in Rahatlama Merkezi'nde beziryag:
imalathanelerinden referans alinarak ve ¢agdas bir yaklagim
ile sunularak endemik bitkileri barindiran dikey yetistiricilik
atolyeleri olusturulmustur. Kisisel tinitelerde ise, farkl bir
deneyim yasamak ve bu deneyimi bu alana 6zgii kilmak
adina enstriimanlarin dogal rahatlatma etkisi kullanilmigtir.
Projenin en biiyiik amaglarindan biri alan1 korumak ve alana
gesitli kullanim fonksiyonlar: saglayip, gesitli kitlelere farkly
olanaklar sunarak alanin degerini artirirken Nevsehir kiiltiir
mirasini stirdiiriilebilir kilmaktir.
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AYSEGUL KOKTEN

The botanic cave hotel entance is in the middle of the
Nevsehir Castle, a bezirhane, a mosque and two historical
buildings. Hotel rooms are creating a village looked like area
to give the idea of there were a settlement before. The rooms
have levels and those levels are on the existing site topography.
There are 4 types of rooms. For the rooms and lobby area
black metal panels are used but in the corridor areas, stone is
used. Structure of the hotel is unique shaped steel structure.
Hotel has many functions other than a usual hotel. The area

is capable of growing plants because of its material, tuff stone,
so workshop is also based on growing plants with tuff stone.

It gives the opportunity to the guests to feel the historical site’s
material and take home a memory. For children there is a
child attraction area which has climbing walls and adventure
areas. For the tourists and locals there are exhibition and
tasting areas.

The diagonal elevator is using the energy that kinetic
pavements collect from all over the site. Solar roof panels

are giving the energy that it collected to the room’ interior
lighting.

Botanik magara otelinin girisi Nevsehir Kalesi, bezirhane,
cami ve iki tarihi yapun ortasindadir. Otel odalarinin
disaridan bir yerleske gibi goriinmesinin nedeni ise oranin
eskiden insanlarin barinaklari oldgunu hatirlatmaktir. Odalar
topografi ile beraber kot artislar1 gostermektedir.

Otelde 4 gesit oda vardir. Odalarin ve lobi alaninin dis1 siyah
metal panellerle kaplanmistir ancak koridor alanlar orjinal
materyale hitaben tastir. Otelin gelik striiktiiriiniin kendine
o6zgii bir sekli vardir.

Normal bir otelden ¢ok daha fazla fonksiyoonu bulunan bu
otelde bir atélye alani vardir. Otelin bulundugu alanin bitki
yetistirmeye elverisli olmasi, bu atélye alaninda alandaki tiif
taslarini kullanarak yesil teraryum bitkileri yapim atélyesine
ilham vermistir. Bu sekilde hem ziyaretgiler bu tarihi alanin
materyalini hissederek evlerine ani gotiirebilecekleri kiigiik
teraryumlar olusturuyor. Cocuklar i¢in i¢inde tirmanma

ve eglence alanlar1 bulunan ¢ocuk alani disinda turistler ve
yerliler igin ise sergi ve tadim alanlar1 vardir.

Yatay asansor tiim alanda kinetik patikalardan topladig:
enerjiyi kullanarak ulasim saglar. Catilardaki giines enerjisi
panelleri ise odalarin aydinlatmasinda kullanilmaktadir.
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DENIZ GULSOY

This project focuses on the ways of developing the existing
aspects while conserving the recently discovered underground
city of Nevsehir and integrating this both historical and
cultural heritage with a strategy for utilizing the currently
dormant site as well as making strong connections to

the urban fabric. We are proposed to design retreat and
exploration center for this site which should contribute to

the site in economical, socio-cultural and environmental
ways. My main concern is to integrate the distinctive

features of the archeological site area into my design project.
My design philosophy is the rhythm of hierarchy and

design methodology is the canyon effect. Natural forms of
topography in the site area create a rhythm which maintains

a flow. Furthermore, “canyon effect” is inspired from the
existing tunnels where you first diffuse and then explore hence
you experience freedom by yourself.

In my design, I crucially preferred local materials like local
stones in order to construct gabion walls. Gabion wall is
effective since it allows air ventilation and diffused light varies
accordingly stone sizes. In addition, there are roof openings
which are sized according to sun orientation. To be clear, roof
openings towards north are wider to capture more north light
which is more vulnerable.

To sum up, this project maintains an economical sustainability
as products from workshop areas are sold in the exhibition
space. Secondly, main attitude of the design respects on

the historical heritages like integrating caves into the new
approach. Lastly, with the help of “genius loci” points,
interrelatedness to the town and socio-cultural aspect are
developed.

Bu projede dikkat edilen en 6nemli nokta, Nevsehirde

hal1 hazirda bulunan tarihi yeralt: sehrini olabildigince
koruyarak inziva daireleri ve atélyeler tasarlamaktir. $ehrin
dokusunu, sosyo-Kkiiltiirel varligini ve ¢evresel faktorlerini
goz oniinde bulundurarak yeni stratejiler tireterek eski ve
yeni arasinda baglamlar kurulmasi hedefelenmistir. Bolgede
ekonominin canlanmasi ve sosyal, kiiltiirel, sanat agisindan
zenginlesmesi birincil hedeflerden biridir. Atélyelerde tiretilen
triinlerin miizelerde sergilenmesi ve satilmasi, arazi iginde
stirdiiriilebilir bir ekonomi saglar ve araziyi canli tutar.

Arazi gezisinden edinilen bilgiler ve izlenimlerden yola
¢ikarak olusturulan tasarimimda ilk olarak arazi icinde
stiregelen ritimden ve tiinellerin varolusundan esinlenilmistir.
“Kanyon” etkisi yaratabilmek i¢in 6nemli gidis yollarini
kucaklayan bir tasarima imza atarken ¢evre dostu olusuna,
varolan doku ile uyumuna ve her tiirlii insan profiline hitap
etmesine 6zen gosterilmistir.

Materyal se¢imi tastan yana yapilmistir ¢iinkii arazinin
biiyiik bir gogunlugu jeotermal taslardan ve topraktan
olusmaktadir. Yerel malzeme kullanimi, tasarimi ¢evre dostu
kilarken ayni zamanda ekonomik avantaj saglamaktadur.
Farkli boylardan ve renklerde taslar kullanarak hem arazide
bulunan zamanla renk degistirmis jeotermal kayalarin
desenine gonderme yapilmis hem de i¢ mekanlarda farkli
boyutlarda 151k hiizmeleri elde edilmistir. Cift cam teknigi

ile havalandirma da saglaniyor. Yazlar1 kurak ve sicak bir
iklime sahip olan Nevsehirde bu bolge yeterli miktarda riizgar
aliyor. Bina iglerini havalandirmak i¢in yerel yontemlerden
biri olan havalandirma boslugu mantigini, gabion duvarlarda
kullanarak kuru sicaklarda mekan i¢lerinin sogutulmas:
saglanmustir.
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NEVSEHIR RETREAT CENTER

The idea is to create a sacred place for retreat
and integrate this space with dynamic city center.
In this regard, the design transforms from being
an urban element into spiritual mergence where
the underground settiement starts to occur.
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TUNAHAN IRMAK

The idea is to create a sacred place for retreat and
integrate this space with the dynamic city center. In this
regard the design is not only aiming at the generation

of a series of facilities but a “place” with spiritual
significance as well. The form was shaped to protect the
individual retreat units from external factors. The canopy
covers the retreat units and also creates individual private
retreat spaces outside them. The forms follows the
topography and produces a contemporary interpretation
of the aesthetic values of the caves. The canopy also
serves for environmental functions by, channelling

the rainwater from the rooftops and turning it into an
architectural element that passes from the reception and
dining areas. This aspect of the project is a contemporary
interpretation of the existing water structures on the site.

Projenin ana amaci, inziva mekanlari i¢in kutsal bir

yer yaratmak ve bu alani dinamik sehir merkezi ile
biitiinlestirmektir. Bu baglamda tasarim sadece tipik bir
otel yapisini degil, manevi anlam tasiyan bir “mekan”in
da tiretilmesini hedefler.

Bigim, bireysel inziva birimlerini dis faktérlerden
korumak icin sekillendirildi. Ust ortii, inziva birimlerini
orter ve ayrica disaridaki bireysel 6zel alanlar yaratir.
Yapinin genel bi¢imi topografyayi izler ve magaralarin
estetik degerlerinin ¢agdas bir yorumu iiretir.

Ust ortil yagmur suyunu catilardan kanalize ederek ve
resepsiyon ve yemek alanlarindan gecen mimari bir
Ogeye doniistiirerek cevresel islevleri de yerine getirir.
Projenin bu yonii, arazideki mevcut su yapilarinin ¢agdas
bir yorumudur.
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01. UPPER RETREAT UNITS ( 70 sgm each)

02. LOWER RETREAT UNITS (70 sqm each)

03. COMMON RETREAT COURTYARD (510 sqm)
04. RECEPTION (120 sam)

05. GATHERING SPACE (210 sgm)

06. FOOD COURT (650 sgm)

07. MARKET PLACE ( 230 sqm)
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HOW THE FORM WAS SHAPED?

- TO PROTECT THE RETREAT UNITS AND COMURTYARD
FROM THE STRONG NORTH WIND AND VALLEY WIND

- TO CREATE A PRIVATE SPACE FOR RETREAT SPACES

( TO PREVENT VISUAL CONNECTION BETWEEN VISITORS
AND RETREAT SPACE USERS)

- TO FOLOW THE TOPOGRAPHY LINES AS A RESPECT TO SITE

- TO FORM A CONTEMPORARY CAVE LOOK
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The water which comes from the retreat units

goes through the common retreat courtyard, =]
asses the reception and falls onto the ground
loor of the food court. The circulation works
with the recirculation system. The idea comes o
from the water channels that were discovered =5 e
in the site. s
Reception g‘“ / [[ 22—

Herbal Cafe

ETFE Skylight panels were placed on the back of the

units. First reason is to provide daylight and natural ventilation
need of units. Second reason is to create spiritual effect

with organic rock wall and illuminated sunlight.

__ 82 TUNAHAN-IRMAK|'SECTION 3 | INSTRUCTOR: YASMIN KAYGUSUZ



Food Court, Main Dining Hall
Extruded ETFE Panels

For more daylight &
natural vemtilation

Wood Shell & Canopies
Wood is prefered as a local
& sustainable material

LVL Mesh
Structure

Concrete
Structural Walls

H
—
e AARLL e ——

V7
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WORKSHOPS ENTRANCE & BOOKSHOP RESTAURANT
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ARDA KEMAL ARKIN

The architectural project is aimed at looking for answers for
the unemployment in the region. It should serve individuals
and create jobs draw in tourists to the downtown area which
could benefit the economy of Nevsehir. Protection of the
disappearing craftsmanship, the culture of handcrafting and
making an architectural style with saving the old texture was a
definitive objective of these concerns.

Amid this Project, geography is untouched to secure and
protect the old surface of the old underground city, the outline
is done on the stages that have been actualized on the site

by referencing the primary hatchet from the city and the
proceeding with course throught the second piece of the zone,
these platforms are not exclusively to make ways to find the
plan yet additionally to distinguish the area of the structures
that will expand on, the outline on such condition ought to be
in concordance and synchronized with the old encompassing,
the outline is done in such way. Inside spaces are secured with
comparative material to give the feeling within the structures
so as the outside of the structures to keep up the camouflage
impact in the undertaking.

While looking for an appropriate form, the primary
motivation was taken from the structure of collapses the zone,
the structure is taken and reinterpreted in such approach

to making triangular geometry and decent variety between
structures to make such soul in the region. Each building
highlights the diverse sort of inside and outside experience,
special to its geology and capacity.

Mimari projedeki esas amag igsizlik oranini diisiirmek,

halk arasindaki kaybolup giden yetenekleri geri getirmek

ve Nevsehirde bununan turistik bolgeler icerisine, Nevsehir
sehir merkezinde bir odak yaratmaktir. Nevsehire gelen
turistlere baktigimiz zaman insanlar ayni dogrultuda olan
sehir merkezine ugramamaktadir ve bunun nedeni sehir
merkezinde ¢ekici bir yapinin ve hizmetin bulunmamasidir,
buna ¢6ziim onerisi olarak gelistirilmis bu projenin amaci
tamamiyla Nevsehir bolgesini kalkindirmak ve bir turist ve
yerel halk bulusma bolgesi tasarlamaktir.

Projede tarihi 6nem tagiyan bu kazi alalina kesinlikle
dokunulmamaktadir, onun yerine platformlar ile yerden
kesilmis olan projenin bagka bir 6zelligide alanin kendisiyle
ayni tiir ve renk iceren tas dokunun kullanilmasiyla ayni yer
alt magaralarinda oldugu gibi bir his ve etki yaratmaktir.
Diizgiin bir form arayisinda, magaralarin geometrik olarak
yeniden yorumlanmasinin sonucu kirikli, yamuk ve organik
bir form tercih edilmesinin sebebi alanla olan iletisimini
gliclendirerek bu alani ileri bir boyuta tagimaktir. Her yapinin
igerisi ve digarisi ayr1 ve kendine has bir sekilde ihtiyac ve
kullanim prensipleri géz dniinde bulundurularak yapilmustir.
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PLAN OF OTHER WORKSHOPS

190’ m

- 240m -

270m
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SUARD CENGU

The unique site located in Nevsehir, has been the central issue
in architecture and urbanism of the region. The design is an
exploration center which includes functions like info center,
offices, library, laboratory, conference, entertainment area etc.
Huge importance has been given to form and shape, which

is following the topography with opening and extrusions to
bring a modern cave-like openings. Canopies have also played
a great role in integrating buildings with open and semi-open
spaces. Wood being one of the most sustainable materials, is
extensively used in canopies, facade, platforms etc. Altered
with glass, stone and precast concrete, wood seem to be

the main material in design. a reinterpretation of the inner
tunnels has been done in a more modern way which at the
same time connects buildings in different levels.

Nevsehir merkezinde yer alan proje alani son donemde
bolgeye iliskin mimarlik ve seihrcilik tartismalarinin
merkezinde yer almaktadir. Proje, alan bilgi merkezi, ofisler,
kiitiiphane, laboratuvar, konferans, eglence alani gibi islevleri
iceren bir kesif merkezidir. Modern bir magara anlayisini
getirmek i¢in agma ve ekstriizyonlarla topografyay: izleyen
sekillenme ve sekil verme projenin temel yaklasimi olmustur.
Ust 6rtii, binalar1 agik ve yari1 agik alanlarla biitiinlestirmede
de biiyiik rol oynamaistir. Ahsap, en siirdiiriilebilir
malzemelerden biri olmasi hasebiyle, iist ortii, cephe,
platformlar vb. Gibi alanlarda yaygin olarak kullanilmaktadir.
Cam, tag ve prekast beton gibi malzemelerle biitiinlesen ahsap
tasarimdaki ana malzeme olmustur. I¢ tiinellerin yeniden
yorumlanmasi, ayn1 zamanda binalar farkli seviyelerde
birbirine baglayan daha modern bir sekilde yapilmigtir.
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Primary Platform Gorfureace Exhibition Wty

-Primary Platform connecting
every part of the building.

-Flat roofs used as places of re-
treat and circulation.

-Tunnel used as a feature taken
inspiration from the site and
used as a space of different
feeling.

-Stairs working along with the
topography, blending in.

Secondary Platform / Entrances
Flat Usable Roof

Tunnel
Stairs

Circulation Diagram ourpose Administrtive. Laboratory

Room Office

-Copper used in roof as an
aging element with similar color
to general site.

-Skylight used as architectural
elements to bring direct and in-
derict light inside.

-Glass walls facing east-south
facade combined with sunscreen
for proper interior illumination.

I Copper Roof
B skylight
- Glass

Material Diagram

Canopies As part of architectural expression

-Canopies elements integrated with structure, facade, handrail, sunscreen.
-Orientated to give different views to the users.

-More intense to emphasize cave like openings. Evolution of canopies during d
-Extensive use of wood as a material which is Environmentally and Psychologically to design

friendly. SUSTAINABILITY one of the key reason in the choice of wood.

s according
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Site Philosophy

Continuation of ‘Caves' with ‘infinite’ proposed design.

~Mosses following topography to create o plex unit.
-Different views creating different spaces while keeping the site line.
Translating natural yards in design proposal

=Angles as part of form expression.

-Canopies major part of design.

~Recretating tunnel and feeling behind it.

<Cheice of moterials and textures to fit with the context of the site.

Copper Roof

UlRdee

~~ Flat Concrete Roof
Edies

| Skylight

. Wooden Platform

. Pathway (concrete & landscape)

- Main Circulation

Likbrar: Roof with skylight
: -5 : s { | Skylight/Bookshop iSriacic Rgow
| ! : |Entrance I' '
[} i i £ L}
Ml Platform ' = | ﬁ : S ) g ' Usable roof
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MUGE OKTAR

The concept of the design, which was an exploration and
research center, was to create different perceptions through
different views by framing the views by the canopies and it
was ensured by creating a “tunnel effect” under them. The
area is critical for containing most of the caves in the site, so
the primary aim was to connect them with the buildings and
to ensure an experience of visiting the caves for the visitors.
Extending canopies to the caves over the buildings was one
solution, which was designed according to the context (con-
sidering the winter breeze and so on). Another aim was to
increase the economic sustainability and ensure literacy ratio
of Nevsehir. Laminated wood, transparent glass and copper
were used on the facades of the buildings and on the cano-
pies and these materials were chosen considering the aim of

creating a retreat space for the visitors. While laminated wood

provides a natural state, the color of copper changes over the

years and create different perceptions over the time. All of the

buildings are attached to the platforms in order not to give
damage to the area and some parts are carried by laminated
wood structural columns.

Bir inceleme ve arastirma merkezi olan tasarimin konsepti,
manzaray1 golgeliklerle cerceveleyerek farkli agilardan farkls
algilar yaratmakti ve bu da, golgeliklerin altinda tiinel efek-
ti yaratarak saglandi. Alan bolgedeki magaralarin ¢cogunu
barindirmasindan dolay biiyiik 6neme sahipti. Bu sebeple
asil amag bunlar1 binalara baglamak ve gelen ziyaretgile-

rin magaralari ziyaret etmesini saglamakti. Ortama (riizgar
vs.) gore dizayn edilen golgelikleri magaralarla birlestirmek
bir ¢6ztimdii. Bir diger amagsa ekonomik siirdiiriilebilirligi
artirmak ve yiiksek olan okuma yazma oranini ayni sekilde
stirdiirmekti. Lamine ahsap, seffaf cam ve bakir dis cephel-
erde ve golgeliklerde kullanilan malzemelerdi ve bu malze-
melerin kullanilma nedeni burada rahatlamak amaclh dogal
bir alan olusturulmak istenmesiydi. Lamine ahsap dogal bir
goriiniim saglarken, bakirin yillar gegtikce degisen rengi de
konsepti dogrular bir bigimde yillar gectikge degisik alglarin
olusmasina ortam hazirlayabilecekti. Téiim binalar alana zarar
vermemek amaciyla platformlara sabitlenecek ve bazi kisim-
lar golgeliklerden uzanan lamine ahsap yapisal elemanlar ile
taginacak sekilde tasarlandi.

MUGE OKTAR| SECTION 3 | INSTRUCTOR: YASMIN KAYGUSUZ

97



OFFICE (127 M) A A
MEETING ROOM (26 MNP < e i /
LABORATORIES (114 MF) O A O A,
LOUNGE & CATZETEQIA [70 I\/Fi) . S /
INTERACTIVE LAQ [65 NP] e A SEN S
S = s 17:-_>c> ) ; A /
e . - / /! //
) CAI:E Lgo IVE"I - i
e - — ‘ — = -F-F----
Iy - = T INFORMATION e
Sy AQEA 25 ™ /
CAQDET / A — = ( i S
WORKSHORP [6Q Mﬂ) 1 /s
j / _ v / S S
ExHIQ__iTICJN AN - # S S S S
(eo/M) | fh o= P4 YA S A A
Y / . - ' P ) // ///- /} Py / A ././/
/ s S S
A S // /
S A

LEC.'I’UCJE/ A
s &—IAE L =5 (ej,ej MEJ/

C‘.CJNI:EQENC;F—:/ /
HALL [QO M?f<

B inTer areeze

. SUMMER BREEZE

) - s s 1/200 SITE PLAN
T QETQEAT EPAC_E/[MA )

98 MUGE OKTAR| SECTION 3 | INSTRU(TOR YASMIN KAYGUSUZ



L—————y

| e e a e s e
“""&na..
-Uinnl...-
.'.’""Om..

A AR LS

—— =

=

I'w'.ml

1/100 CARPET
4 8 POTTERY
L INDRKSHOP

MUGE OKTAR| SECTION 3 | INSTRUCTOR: YASMIN KAYGUSUZ 99




100 MUGE OKTAR| SECTION 3 | INSTRUCTOR: YASMIN KAYGUSUZ

EXTRUDED ALUMINIUNM RETATIN & £

COPPER PANEL

PROFILE

DAaMP PRENVENTINVE MEMBRANE
INSULATION

1/50 SECTION A=A

1,/50

__‘;18500

STONE
MDRTAR BETTING BED
MORTAR BURATCH COAT

A 2500 NATER RESISTANT BARRTERS
METAL LATH
EXTERIDOR BYPSUM SHEATING
INSULATION
STONE CLADDING

\_"moo

SECTION 2-&2'



MUGE OKTAR| SECTION 3 | INSTRUCTOR: YASMIN KAYGUSUZ



102 KAAN DOKMECI SECTION | INSTRUCTOR: VASMIN KAYGUSUZ
s e




KAAN DOKMECI

When living our chaotic lives full of stress we are looking
for wide, simple and pre-defined spaces to come in to. As

a result of that, many design ideas are getting away from
complexity. However if we look carefully at nature we can see
that different ideas and concepts are in harmony together.
Nevsehir is a city like that. Even though the site has many
contradictions; such as the size of the spaces, curves and
straight lines, masonry and carved walls, regularity and
irregularity, light and shadow, verticality and horizontality;
the site exists within a harmony.

The main goal for this project is to fit the project into the
topography as much as possible to avoid disturbing the
overall silhouette and features of the site. Protecting the cave
entrances is another important issue to locate the function
areas, circulation areas and overall shape of the building. Level
differences are solved by gentle ramps between the spaces to
provide fluidity of circulation as in the building itself. The
structure of this building is mainly made of glued laminated
timber with the different cross sections. This material is used
because it is a natural material and curvilinear forms can be
given without losing its features.

Kaotik hayatlarimizi stres iginde yasarken vardigimiz yerde,
basit ve onceden tanimlanmis alanlar arryoruz. Bunun

bir sonucu olarak birgok tasarim fikri karmagikliktan
uzaklastyor. Ancak dogaya dikkatle bakarsak farkl fikirlerin
ve kavramlarin birbiriyle uyum igierisinde yasadigin
ogorebiliriz. Nevsehir Kalesi ve ¢evresi de bu duruma

ornek olabilir. Arazi ¢ok celiskili olsa da; mekanlarin farkli
boyutlarini, egrileri ve diiz gizgileri, kagir ve oyma duvarlari,
diizenlilik ve diizensizligi, 151k ve golgeyi, dikeylik ve yataylig
bir uyum i¢inde bulunmaktadir.

Bu projenin temel amaci, arazinin genel siliietini ve
ozelliklerini bozmadan projeyi miimkiin oldugunca
topografyaya uydurmaktir. Magara girislerini korumak

islev alanlarini, dolagim alanlarini ve binanin genel seklinin
olusumu i¢in 6nemli bir husus olmustur. Seviye farklari,
binanin kendisinde bulundurdugu akiskanligini saglamak
i¢cin mekanlar arasindaki nazik rampalarla ¢oziilmektedir.
Binanin yapisi gogunlukla farkl: kesitlere sahip yapistirilmig
lamine ahsaptan yapilmistir. Bu malzemenin segilmesindeki
ana unsur dogal bir malzeme olusu olmakla beraber egrisel
formlarin 6zelliklerini kaybetmeden verilebilecegi olmasidur.
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CANDAN BUDAK

Project is located in Nevsehir. During the site trip we
observed that the cave architecture of Cappadocia is not

only distinguished by a “one stone on to the other” work of
construction, but so to speak a building style of the “negative”,
where the inside is carved out of the tuft stone. Living space is
created by taking away, digging out and removing the material
out of the tuff. Highly functional interriors of the Cappadocia
cave dwellings are invisible from the outside. Derinkuyu and
Kaymakli underground cities are advanced example of this
kind of structure. After our site visit, as a group decision, we
decided to create new underground places but they should
have be different from traditional usage of carved areas in
terms of dimension and function. This particular project is

a design proposal for an underground museum. In design
process, section and plan features of underground cities were
taken into consideration. Indirect lighting and defused light is
used in the museum and for exhibition halls artificial lighting
is used. While walking into underground cities, it gives a
sense like a labyrinth similar to the archeological sites in the
region. Contrary to the museum, research center has light
weight structure. Steel structural system is used and curtain
wall is applied on facade. Double skin is used, on the outer
shell, perforated corten is used because of its textural harmony
with site and its conformity to climatic condition of Nevsehir.
To break the huge effect of building, roof is cut to pieces and
lifted. Also, because of same reason height differentiation is
used and roof terraces are proposed.

Arazi gezisi sirasinda Nevsehir ve Kapadokya bolgesinde
oyularak olusturulan alanlarin kullanima elverisli oldugunu
gozlemledik. Kaymakl1 ve Derinkuyu gibi yer alt1 sehirleri ise
bu tarz mimari yapilarin ileri seviyedeki 6rnekleriydi bizler
i¢in. Grup ¢alisgmamizda biz de oyma teknigini kullanarak
yeni mekanlar olusturmaya karar verdik ancak bu mekanlar
boyut ve islev olarak geleneksel olandan farkli bir deneyim
sunmaliydi. Bu proje 6zelinde bir yer alt1 miizesi tasarland.
Miize tasariminda Kapadokya da gezme sans1 buldugumuz
yeralt: sehirlerinde de gozlemledigimiz kesitlere ve planlara
benzer, miize islevine uygun alanlar yeniden yorumlanarak
tretildi.

Isik rampalarin iizerinden siiziilerek dolayl: olarak asag1
katlara aktarilmakta sergi salonlarinin igerisindeyse yapay
aydinlatma kullanilmaktadir. Yeralt: sehirlerini gezerken

de hissedilen labirent etkisi de projeye yansitmak istenilen
bir baska 6zelliktir. Miizenin yani sira arastirma merkezi

ise tezat olusturacak sekilde hafif bir striiktiire sahiptir.

Celik bir tasima sistemi kullanilmis ve bir ¢ift cidar sistemi
kullanilmigtir. Cephedeki dis kabukta hem doku olarak araziye
uygunlugu hem de Nevsehir'in ilkim kosullarina elverisliligi
nedeniyle perfore Corten kullanilmistir. Yapinin bitytikligiint
kirmak i¢in ¢atilarda kirikliklar ve bazi bolgelerde yiikseklik
farkliliklar1 yaratilarak teraslar eklenmistir.
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ARCHITECTURAL DESIGN STUDID'V
FALL 2017

NEVSEHIR: MASTER PLAN

SCALE: 17500
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MERVE YUKSEL

Project is located in Nevsehir. While we are visiting the site, =~ Nevsehirde bulunan bir arazi tizerinde gerceklestirilen

we observe that the cave architecture of Cappadocia is not projede, arazi gezimiz sirasinda Nevsehir ve Kapadokya
only distinguished by a “one stone on to the other” work of bolgesinde oyularak olusturulan alanlarin kullanima el-
construction, but so to speak a building style of the “negative”, verisli oldugunu gozlemledik. Kaymakli ve Derinkuyu gibi
where the inside is carved out of the tuff stone. Living space is yer alt1 sehirleri ise bu tarz mimari yapilarin ileri seviyedeki
created by taking away, digging out and removing the mate-  Ornekleriydi bizler i¢in. Grup ¢alismamizda biz de oyma
rial out of the tuff. Highly functional inside the Cappadocia  teknigini kullanarak yeni mekénlar olusturmaya karar ver-
cave dwellings are invisible from the outside. Derinkuyuand  dik ancak bu mekanlar boyut ve iglev olarak geleneksel
Kaymakli underground cities are advanced example of this olandan farkli bir deneyim sunmaliydi. Benim béliimiimde
kind of structure. After our site visit, as a group decision, we  bir yer alt1 miizesi tasarladim bu miizeyi tasarlarken Kapa-
decide to create new underground places but they should have dokya da gezme sans1 buldugumuz yeralt: sehirlerinde de
be different from traditional usage of carved areas in terms of ~gozlemledigimiz kesitlere ve planlara benzer, miize islevine
dimension and function. In my part I design an underground uygun alanlar tasarlamaya ¢alistim. Isik rampalarin tizerin-
museum. In design process, I take into consideration section  den siiziilerek dolayli olarak asag: katlara aktarilmakta sergi
and plan features of underground cities. Indirect lighting and salonlarinin icerisindeyse yapay aydinlatma kullanilmaktadir.
defused light is used in the museum and for exhibition halls  Yeralt: sehirlerini gezerken de hissedilen labirent etkisi de

artificial lighting is used. While walking into underground projeye yansitmak istedigim bir baska 6zellikti. Miizenin yani
cities, it gives a sense like a labyrinth since I pay attention to  sira arastirma merkezi ise tezat olusturacak sekilde hafif bir
this feature of underground structures and try to apply my striiktiire sahip. Celik bir tagima sistemi kullanilmis ve giy-

project. On the contrary to museum, research center has light dirme cephe uygulanmistir. Cephedeki dis kabukta hem doku
weight structure. Steel structural system is used and curtain  olarak araziye uygunlugu hem de Nevsehir’in ilkim kosullari-
wall is applied on facade. Double skin is used, on the outer na elverisliligi nedeniyle perfore corten kullanilmigtir. Yapinin
shell, perforated corten is used because of its textural harmony biiyiikligiini kirmak i¢in ¢atilarda kirikliklar ve bazi bolgele-
with site and its conformity to climatic condition of Nevsehir. ~rde yiikseklik farkliliklar1 yaratilarak teraslar eklenmistir.

To break the huge effect of building, roof is cut to pieces and

lifted. Also, because of same reason height differentiation is

used and roof terraces is created.
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TIERE ARE THREE COMDEPTUAL LEVELS I0F THE PROUECT. WHEN
INTRODUCHE FEDLE WIRH A UNDERTIROUND SPCE 1T MEEDS
WELCOMING SPACE R PREPARATION SPALE POEPLE FEEL MIRE
CIMFORTABLE AN WANT 10 SEE TRAMGITION BETWEDN [0S0 MO
DPEN SPACE.




FRONT ELEVATION
1:300

DETAILED DRAWING
I:1a0

WHEN CHOISING MATERIAL. THE EXISTING ROCK IS CARVED AND ALL CLADDING WHICH ARE FOR WALLS, ROOF AND FLOOR, ARE DONE WITH EXISTING MATERIAL. WHEN CARVING
THE ROCK. FIRST ITIS KIND OF A FLEXIBLE SHAPE. THAT IS, ITIS EASY TO GIVE A FORM TO |T. THEN TIE BY TIME, THE ROCK CHANGES IN ITS COLOR SOMETIMES. IT MAY BECOME
MORE DARKER. CLOSE T DARK GREY.

| PREFER T0 USE DARKER ROCKES ON THE CATALAN VAULT. DUE T0 THE THE SHAPE DF THE CATALAN VALLT, DARK GREY CAN BE EASILY SEEN FROM DUTSIDE. FOR THE
ADDITIONAL WALLS | USE LIGHT-COLDRED ROCK, WHICH ARE CLOSE TO LIGHT YELLOW. FOR THE INTERIOR | PREFER TO MIX BOTH DARK AND LIGHT ROCKS T0 MAKE SONE
VARIETY.
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HALIME KIZIL

The masterplan is designed according to an understand-
ing of the site as an urban development, therefore, there
are facilities that every citizen can utilize. Mainly, there is
a hotel, a research center and an urban museum, which
is the focus. As in the masterplan, permeability was the
main consideration, therefore several access points are
provided.

Museum is composed of two types of volumes; curvi-
linear at the bottom, representing the canopy structure,
and prismatic on the top, forming the main building,
connected by linear service cores. The canopy shape
originates from the arches in the site. The exhibitions are
on platforms embracing the carved spaces. The elevator
takes visitors to the main building, then lead to exhibi-
tion space by a tunnel.

The steel framing structure is elevated, minimizing the
damage risk. The fenestration is inspired by linear layers
of the carved rocks in the site. Upper edges of stone clad-
ding are chamfered so that snow slips off.

The design could be applied to almost anywhere in here,
since the concept composes of a shelter and an integrated
building. It is quite convenient to build such structures
for this type of archaeological sites, because it protects
the site and gives minimal damage.

Vaziyet plan1 hazirlanirken alan, kentsel gelisim an-
layisiyla ele alinmistir ve bunun i¢in her vatandagin
faydalanabilecegi olanaklar sunulmustur. Genel olarak,
otel, arastirma merkezi ve bu tasarimin odag olan sehir
miizesi planlanmigtir. Vaziyet planinda goriildiigi gibi
gecirgenlik 6nemli bir unsur oldugundan, miizeye de
bir¢ok erisim noktas: saglanmustir.

Miize iki tip kiitleden olugsmaktadir; alttaki ortityii olus-
turan egrisel form ve tstteki ana binay1 meydana getiren
prizmatik form. Baglant: ise dogrusal servis kiitleleriyle
saglanmustir. Ortiiniin sekli alandaki kemer yapilarindan
meydana gelmektedir. Buradaki sergiler oyuk mekan-
lar1 saran platformlar tizerinde yer almaktadir. Aland-
aki asansor ziyaretgileri ana binaya gétiirdiikten sonra,
tiinelden bir bagka serge alanina gecilmektedir.

Binanin ¢elik iskelet sistemi hasar riskini azaltmak
amaciyla yerden yiikseltilmistir. Diger yandan, cephe
sistemleri alandaki kayalarin dogrusal katmanlagmasin-
dan ilham alinmis olup tas kaplamalarin iist kenarlar: kar
birikmemesi i¢in pahlanmustir.

Yapilan tasarim, bu tarihi yerlesimin neredeyse her yere
uygulanabilir; ¢iinkii konsept basitce bir ortiiden ve
buna entegre edimis bir binadan olusmaktadir. Bu gibi
arkeolojik sahalar i¢in boyle yapilar tasarlamak olduk¢a
uygundur ¢iinki alttaki yer korunurken ayni zamanda
en az hasar vermek amaglanmustir.
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MALIHA H. SOMANI

The historic, cultural and social significance of the site for the region
makes it unique and important. The area has a potential to function
as an important attraction and city center. This along with the his-
toric context and ongoing archeological work on the site calls for a
research center and museum to be one of the functions of the site. A
crucial factor to consider while planning built structures on site are
the underground structures currently been excavated.

Keeping in account all the requirements of the site, the building’s
design aimed to not harm the existing topography and to keep the
contact with the ground for structural requirements to a minimum.
To achieve this, I traced out previous foundations of buildings on
the site and located the main structural cores of my building on
them to ensure that no underground structures are being harmed.
Four major cores holds the building which also serves as circulation
from the ground level to the building.

The center is located above the entrances of the major underground
structures to provide shade and also complement it by introducing
functions to further highlight the site and its historic significance.
The ground level is preserved in its true form to further the process
of research and conservation and the underground structures are
reused as workshop areas with the true historic functions of the
structures area like winery and churches.

The access to the site is proposed by introducing new roads and
parking in the vicinity of the site, the area surrounding the site is
pedestrianized to avoid harm to the underground structures. The
building supports the researchers, archeologists and architects
working of site by providing good offices and easy access to the
underground structure below. It also consists of exhibition spaces,
workshops and library to serve as an educational institute.

The materials used are to provide easy structural solution of a light
weight structure on the sensitive site. Steel frame cores are used to
hold the building with a lighter steel frame system to support the
form of the building. The use of stone panels as the final covering of
the building is used to blend it in the surrounding and to use a local
material to resemble the site context.

Alanin boélgenin tarihi, kiiltiirel ve sosyal agidan 6nemi ¢ok
biiytiktiir. Alan 6nemli bir cazibe merkezi ve sehir merkezi
olarak islev gérme potansiyeline sahiptir. Bu, tarihi baglam
ve alanda devam eden arkeolojik ¢alismalar goz 6ntiniinde
bulunduruldugunda bir kent arastirmalari, arkeoloji ve
kiiltiir merkezi hem alanin korunmasina hizmet edecek

hem de alanin niteliklerine iligkin bilincin olusturulmasini
saglaycaktir. Alanda yapili yapilar planlanirken dikkate
alinmasi gereken 6nemli bir faktor su anda kazilan yeralt:
yapilaridir.Alanin tiim gereksinimlerini hesaba katan binanin
tasarimi, mevcut topografyaya zarar vermemek ve yapisal
gereksinimler icin zemin ile temasini asgari diizeye indirmeyi
hedeflemektedir. Bunu bagsarmak icin, alandaki binalarin
onceki temelleri ortaya ¢ikarilmistir ve binaminin ana yapisal
cekirdeklerini yeraltindaki yapilara zarar vermemek i¢in bu
temeller Gizerine yerlestirilmistir. Zemin seviyesinden binaya
da dolasim olarak hizmet dor biiyiik ¢cekirdek temel yapisal
kurguyu olusturur.Merkez, golge saglamak i¢in ana yer alt1
yapilarinin girislerinin tistiinde yer alir ve ayrica alani ve tarihi
6nemini daha da vurgulamak i¢in islevler sunarak tamamlar.
Zemin seviyesi, arastirma ve koruma siirecini ilerletmek

icin gercek sekli ile korunur ve yeralt1 yapilari, sarapcilik ve
kiliseler gibi yapilarin gercek tarihi islevleri ile atdlye alanlar1
olarak yeniden kullanilir. Alana erisim, ¢eperdeki yollarlarla
saglanir, yer alt1 gevresi, yer alt1 yapilarina zarar vermemek
i¢in alanin igi trafige kapatilir. Bina, asagidaki yeralt1 yapisina
kolay erisim saglayarak arastirmacilari, arkeologlar1 ve
yeryiiziinde ¢alisan mimarlar1 desteklemektedir. Ayrica bir
egitim enstitiisii olarak hizmet verebilecek fuar alanlari,
calistaylar ve kiitiiphaneden olusur.Kullanilan malzemeler,
hassas bolgede hafif bir yapinin kolay yapisal bir ¢6ziim
sunmaktir. Celik cerceve sistemi binanin seklini desteklemek
i¢in daha hafif bir kabuk olusturur. Binanin nihai kaplamasi
olarak tas panellerin kullanilmasi yapinin ¢evre ile
biitiinlesmesini saglar.
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A. SINEM KARA

There was a neighborhood before demolishment and the site
has the traces of the neighborhood. In the site there are 3
main big terraces which are not highly sloped compared to
other parts and my design proposal is shaped around those
terraces. The buildings are designed to emphasize those three
main terraces. I worked on a research center which is located
around terrace three. Although my point was to emphasize
terrace, since the building is around the terrace I designed

a gap in the building which serves for welcoming people to
building and terrace.

In main building, there are multipurpose meeting hall, a

cafe, a library and offices. And in those small units there are
workshop places. Those small units are placed according to
the underground structures and those units are engaging with
caves. Masses are designed next to the caves, by this way I use
underground structures as space definers which are enclosed
by different spaces. In some parts of the building there are not
any underground structures however I used the topography as
inclined walls and I carved out some parts of the topography
to give more useful spaces.

Our task was to design easy to demolish structures; therefore
I used steel structure for the building which is the most
harmless for the unique topography. I used steel columns and
truss beams for main structural system and steel I beams for
secondary structure system.

My building is characterized by the use of local stone material.
Walls are cladded with local stone both small units and big
masses. Fenestrations are shaped according to the space
behind the walls. I used sun blocker systems where indirect
light is needed. The upper levels of big masses are mostly
having different elevation levels. I used ramp and staircase
system to have continues circulation system.

Tasarim fikri arazide bulunan diger alanlara gore daha az
egimli olan bolgeler etrafinda gelisti. Bu alanlarin daha
oncesinde topluma agik alanlar oldugunu disiiniildi ve bu
diizliikleri tekrar insanlar tarafindan kii¢iik meydanlar olarak
kullanilabilecegi alanlar haline getirmeye ¢alisildi. Aragtirrma
merkezi bu meydanlardan birinin etrafini saracak bagka bir
meydandan da giris alacak sekilde konumlandirilmistir.
Aragtirma merkezi iki ayri kiitleler toplulugundan olusur.
Birinci toplulukta biiyiik hacimleri barindiran yaplar yeralir
ornegin kiitiiphane, ofisler, ok amagli salon. Ikinci topluluksa
atdlye alanlarindan olusur. Birinci topluluk meydanin etrafin
saracak sekilde sekillenmistir ancak ikinci topluluk magara
yapilarinin tizerine yapilar yapilmasiyla olusturulmustur. Ust
kat kotlar1 genellikle farkl1 oldugu igin biiyiik hacimli binanin
arkasinda dolagan dolagim alani ve rampalardan meydana
gelir Boylelikle engelsiz bir yaya hareketi saglanur.

Binanin gesitli alanlarinda yer alt1 yapilariyla kargilasiriz.
Karsilastigimiz alanlarda bu yer alt1 yapilarini binaya entegre
edilmistir ancak diger kisimlarda da topografya binanin

bir duvari haline gelir. Ornegin ¢ok amagli salonda bir yer

alt1 yapimiz yok fakat dogal tas duvar olarak gorev aliyor ve
bu alanlarda tas1 oyarak alanlara fonksiyonel olmalari igin
sekillendirilmistir. Birinci grup yapilarin ortasi bostur ve

bir merdiven yapinin insanlar1 karsilayan kamusal yiiziinii
olusturur. Bu merdiven hem meydana girisi saglar hem de
kullanicilar1 arastirma merkezinin giriglerine yonlendirir.
Meydan binanin girisine kadar platformlarla uzanir ve
binanin i¢inden ge¢ip merdivenlerden asag: inince de binanin
alt kisminda ilerleyen yaya trafigine entegre olur. Sonugta tiim
yap1 Sehir ve kaleyi de birbirine baglayan bir képrii gorevi
stlenmistir.
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